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Unlicansed Groups

When linvarned Theatrespons | look
sleps 1o protect the name, The royaklos
were a dollar per perdormance, (s
opposed 1o & normal ‘commarcial
royalty which would be ten or fifleen
percent of the ‘take’), bul il bBecame
necessary 10 raise them o three per
cent because of (he lagal costs, Legal
actions are 1o be avoidad whenever
possible, but  lawyers are often
necessary, and are very expensive,
Almost all the Theatresporls' money is
spent on lawyers (none goes to me, and
none 1o the operation of Loass Mooss),

Some ime ago Dennis Cahill asked
a few groups it | ashould put
Theatrasports into the public domain,
They were adamantly opposed 1o this
idea, yet if this happanad we could sl
have a Theatresports organization, bl
a more efficient one because thers
would be money 1o farm an metitute and
to give scholarships,

If groups don't wish Thealresports to
be in the public domain we have to
considar the relationship between
licensed and unlicensad groups,
Groups who wish 10 play unlicensed
groups usually contact the Moose for
advice; we tell tham ihal we think they
should not play them, but that we wani
welo this - ii's not in my nature 1o vato
anything. i you are a licensed group, i's
up 1o you whom you play, because you
ahould b in charge in your area, bul |
ank you 1o considar whathar it's really in
viryonn's nletorl o play groups who
rhusa 1o ba lcanaed?

On this painl, Ed Aller  (San
Francinen) drow my sitaniion 1o Mak
Twabn's account of Minalasippl rver-boat
pllots and thalr dificulties in farming an
-_.E_n_i___i... | recommend this 1o you
i,

It makes no sense thal | and other
Deiple are spending hows and hours in
mashngs with lawyers, sfe. in an
attempd lo keap Thealresports oul of the

Pubie gomain f unicensad groups ger
thar safma frealment as ficensed grouwps -
s 8wy 1 el obiged e lurm down n
invitation fo  leach af the LA
[oarn il

AMNY THOUGHTS?

The Ball

ou can encourage posidive atlitudes
by hitling & ball when a negative idea is
used destructvely (o gratuitously). Tha
magativa idea is then revarsed

"How was work?”

Howful,.*

DING

“Work was great!”

“Wihat happened?”

"Moihing special...."

DING

My new boss is really atiractive.”

"Did ghe eome or o you?”

Mot yet.,..*

DING

“She was all over mal”

The bell makes it clear thal such
Improvisars are ‘driving with 1ha brakes
an'. The correction is so immediatle that
t's exiremaly affective, and evan the
snowladge thal the 'bell’ is in operation,
makes for more posdive interaclions,
The idea came frem & towrnarmeant in Or-
landi,

("But Keilh, you've missed the paint;
lmams don't use it to fight negathve
ideas; thay usa it o b funnyl®

“How da you mean?”

“wou say: Tl gat o the car,’ and then
i badl rings 8o you say: ‘| wan'l gat in
Trv carl” nnd thi audiance laugh,”

“But then nothing happens! And
ihawa'll be a laugh anyway. If there's a
chaeca, why nol be pesitive? Then you'l
chodr everyona up and you'll seem a
nicer parsan. The bell s a wanderul
Iraining device - why waste it on irivia?)
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DON'T BE PREPARED

This iz tha name of Keith's new boos.
Here is an axtrack,

Types Of Improviser

Bridgemasters select some point in
thi future, and delay reaching it (e, they
build a ‘bridge’ to & destinatian that's only
one siride away].

Bulidozers crash uncaringly of
unknawingly through other players' ideas
and scenes.

Divectors iry to make all the decisions
(wrastling for the paddie as the canoe
drifis over Miagara). They order other
Improvisers about, they send them
offstage, they criticize ihem mid-
performance, and so on. This is O.K. i
they're daing it from the bench in Gorilla
Theaire, b i's unnerving if it happens in
ordinary impros.

Duliards make ‘negative’ choices.

Gagsters go for the laugh. IY the
audience s laughing they think
everything is OUK,

Githsters resisl any  emotional
Imvetvament; this is typcal of comedians
{comedy treats terrible things in &
hearlass manner). They are often skilled
a1 pushing the action forwands, but they
remain detached.

Hysterics work in a state aof high
macitement. They are dificult to control
hecause they talk incessantly, even i this
means repaating the same phrass.

Passengers won't kil ideas, but nor
will they ‘drive’ a scene forwards. Being a
'passenger’ 15 a skill thal evary
improvisar should masier - because
sometimes t's fine to just float alang.

Planners look ahead so &5 nat 1o
make mistakes, This makes tham dificult
o wiork with, Buddha says thal planners
are like dry reeds at the side of & lake -
you try to grasp tham but they crumbde to
dust in your hand because anly the husk
of them |s there.

Shiners [e.g. ‘Toad' from the Wind in

The Willows) want all the glory. Asked
how the show went, they'll tell yau how i
went for tham. I three actors s1and in a
line, paraliel 10 the audience, the shiner
will b2 in the middle. | they march ofi-
stage the shingr will be in the lead, As
they sl the shiner will be at the end of
the ling, weving to the audience - I'va na
idea how thay achieve this.

Gagsters, Glbsters, and PRssengers,
can be useful, but Bridgemasters,
Bulidozers, Directors, Duitards,
Hystencs, Flanners, and Shiners are an
ANCUMDrEnCe.

Improvisars should not be at any of
these extremes, but even good
improvisers revert to ype’ when they get
ratilad.

Being There (teaching acting)

My firsl siudenis seemed quite
norredl wndil | asked them 1o improvise;
any of them would then Decome ‘over-
strong’, banging viclently on 1ables, or
patting thelr partners’ shoulders with flat
hands that did not yield to the contours.

i | walked imo & scene they often
falles to obaerse ma, and thelr muscles
fefl as hard as wood. A player wha tried
to join & scene In progress was ahliays
likaly 10 be ignored.

Cne day a genuine plumber entared a
|Cena.

“Excuse me Guy', but where's the
ek 7"

They cidn't hear him, so he moved
closer.

“The leak| Someons phaned about 8
lzak]®

He began 1o ‘spell it out’, miming for
them, and speaking loudly:

‘h 1ap! You know! Leaking! Can't
switch offl”

They might a5 well have been
animated slatues, Then ke heard us
giggling in the darkened auditorium, and
we said “try the basamant.”

Afarwards | said:

“Why didn't you acknowledge the
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plumbiar?”

“Whal plurmter?®

Thay were pleasad thal thay hadn
saen him. One began explaining
Stanislavsky's “circles of concenration’,

*Lookl” | said; “If you had really been
canoeing down fhe crocodibe-inlasted
Zambezi, and a plumoer had sirosed
across the waler to ask you where the
legk was - wouldn't you have noticed
him?"

They opined that this might hawe
caught heir attention, but that ‘real
acling’ meant being absorbed to the
exclugion of all else,

From then on | began interrupting
imgrovisers mid-scene to ask them what
they ware doing, To my astonshment,
they always usad the past or the futura
tensa. "1 just came in the doos” they'd
say, or: “I'm about 1o sit an the sofa®. no
ong ever sakd: *I'm wondering where 10
sit!”

| realized thal my own mind rmoved
inio the past or the fulure whenaver | felt
insecure {'Should | do this? Cught | to
have done that?), and that when |
seemed o be listening 1o someone |
might actually be thinking up something
‘clever' bo say. My studanis were Showing
an extreme varson of this bahaviaur,

| tested my thecry by making them
clamber ower heaps of fumitura while
they played rehearsed scenes, hoping
that this would force them to attend to
whal was happening {or risk breaking &
leg). but they separated. 'moving’ from
‘speaking’; an actor would climb anfo a
wardroba, say a lina, descend onto a
cheir and say another lne,

“Talk whila you maval” | shoubed: “Try
o catch up with, or escape from your
pariner. Stay on the ferniburs, bul never
spaak whan you're nol movingl”

Tha improvament was  astonishing,
They lom thalr ‘siage’ volces, and by
imeractad ‘naturally’, sa i upobasned,
Tha improvement  was  obyious 1o
varyona, and thilling lor tha partormars,

Soimething similar happaned when |
mada him  Improvise  while  1hey
rippbed nursarg thymas 1o themsehes,
of packed sulichses, Cistracling their
‘Bgos’  allowed  them  to  funclion
‘naturally’,

| looked inward, and concluded thal
‘searching Into the fulure of the past’,
was primarily & werbal activity, This led
e 1o irvent dozens of games thal ware
dasignad 1o inbedang with warbakzation,
many of which | later rejeciad, althaugh
theny still crop up occasianally.

Plnk Shoe Of ‘Perdition’

Wnen g sceng 'really sucks', some
groups throw a pink shose onto the stage
(it isn't really called the “pink shos of
perdition’ bl A's got some name lke
that) and tham the audianca is askad to
stand wp and sing “Hallelujahl
Hallzlujah!® ag in the Hallelujah charus,

This takes away some of the pain
and awareness of failure, bacausa anca
the sudience has sung Halleluah, the
failura is fargotten. The appsal of this is
obvious., but | want fallure to be
axploited, just as i's axploited In sport.
I's the shois ai goal thal don't quite
guccaad thal make soocer exciting,

The pink-shoa ramoves the pain of
tre Warnings Foe Boring, and it kmits
thelr number. A ten-minuie game earmad
about ten Warnings in the first show that
aur Summer Schoal walched (starling
the studeris because they were afraid
that the resi of the performance might
continue in the same way), and it woukd
have bean absurd 0 be singing the
Hallelujah Chorus once every sixy
saconds,

It's also a powerlul signal that
categorzes Theatresports as  light
antertanmaent’, and tells the speciators
10 mxpact nothing bul trivia, Mow it's trea
that wa ara living &nd aying in a cullura
wilbisrnn avan Ehe news-readers are baing
1okl 1o make inconsequential chat - but |
don'l s@e why 1the whole of

Few Six (Copyright)

Heith Johnstone

Theatregports has 10 ba submerged n
the same universal mindlessness. Don't
misunderstand me: | like =legant
mindlessness, just as | like wallpaper,
bt | like other things as wed,

Rather than dismiss the pink-shos as
a stupidity {on about the same level as
inviting the audience to throw wei-
sponges at the performers), why no
resarve it for any scena thal's awarded
FIWVEST Of course this presumes thal
you aren't usng celabrity Judges who
usually grve every scene a high score,

DON'T BE
PREFARED

(THEATRESPORTS FOR
TEACHERS)

B
EEITH JOHMSTOME
INCLUDES:

* Why teach Theatresports?

* Practical elements {e.g. rules,
gerling suggestions, ending scenes,
eic. )

¢ How 10 teach beginners,

* Trouble with fzedback.

+ Games and tesching formats for
Accepring, Status Transaciions, eic.
+ Telling StorieaMarralive Games
iplatforms, Heroes,  Audience
cxpectations, brcaking-routines, ele.
* Studenis altiiudes, delense
mechanisms, types of improvisers,

S
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FUN WITH TILTING

(0R: Fast-Foop KeETH)

‘Titing' iz only a few weeks oid, but
it's caincided with e Summer School,
and as the studenfs will be taring /i back
fo their groups {1 explain exactly what
Hiting* 15, and how lo do i, ang why fo
di it; e results can be spectaculan bul
if you donT gelt i dght nothing will
fapoen (1 publish 8 révised version of
this essay when we'ra alil mare
expenanced)

Something roften...?

I'm watching a Thaatresports match
in which there sn't one Scena that I'd
want 1o remember. If  anything
imeresting happens someone  will
immediately say or do something so
stupid that | don't care any mora,

A team has just finished ‘shoveling
manura’ (they had asked the audience
far ‘a barnyard chore), and now the
other team is asking for ‘s housshold
implamant to commit suicide with',
Thase teams love irivia - after all it
doesn't ‘cost’ tham anytiving - but | lomg
to hear someong say. "This scene s
rubbish, do you mind if we start again?".
But fat chanca.

We've seen the suicide, and now a
player is asking for a 'kitchan activity'
[anothar invitation to trivialize the work).

*Making am omalat!”

‘Greatl” he says, putting on a cook's
hat and pratending to ba in a kitchan,

‘Do we need eggs to make an
omelet? he says, believing that it's
‘uncreative’ to be obvious (as does his
partnar]

"M, she says: "You jusl rub iobacco
and chesess together|”

His heart sinks (and she doesn't look
too happyl, but he accepis this lunacy. A
Warning For Boring wiould ba a mercy,
but the Judges are sittng thers like
stuffed cwls (there ane no Hall Judges in

Mew Slx nm&ﬂtnmr;
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this performance’}.

These improvisers appaud, and
whoop, and leap about, and cheer each
other - someé have learmed o whistle al
axcruciating mlensdy - but therg's no
calm, no ‘spece’, noo relasation; and
afier this panic-stricken first haif, things
are likely 1o be worsa, with the players
koo ‘beat-up’ b maintain the phomy gring
any more. We live in a socialy thal's
awash with trivia (great for the
gowvernment], and the audiance may nat
be axpacting much, bul can anyong be
really happy when ihe players are
fighting for control, and ‘breaking-
promisas’, and complicating everything,
and accepting Slupid suggestions, and
censonng anything thet anyone might
care aboul?

Some spectalors come for the jokes,
ard the ‘willery, but what abouw! those
who come once and never come back?
Uniess Theafresports 15 morg than an
agresatle waste of time it may soon be
just another fad - that 'shupid Hhing
Murnmy and Dadady did” - 5o 1T sxplaimn
why public improvisation (8 S0
preoccupied with rivia, and then 1l offer
fitng' as a way o make some rapid
imorovamants,

Inviting Disastar
First, Il review some of the
objections to ‘Galling Suggestions' that |
woiced at length in Mews Thres.
1. Many are disgusting;
"Give me an actiityl”
“Picking scabs!®
Oihers are cpenly hostile:
"Give me an activity!”
“Leavel”
3. Most are just allernpls Lo be funmg:
“Who am 17
Joan of Argl”
"And what am | doing?*
“Wou'ne a talk-show hostl”
4. The spectaiors may laugh, but that
doasn't mean that they want 1o si
trre while Slupsd suggestions are

L

acled oul,

5 Ewen when suggestions are well
meand, why should we expect the
audience 1o be more skilled a
selling-up scenes than we ara?

6 Players see 'gelbing suggesions'
as ‘taking nsks, but 1he same
sugoastions are shouted again and
again, and as ihe players can
always hear what thay wani 10
hidar, whera's the risk?

Theatresponts (and other forms of

public improwvisation) wowld be mora
anyapatie o there was a mit af thraa
suggeshians per performance.’

Breaking Promises

It's unking to be cffered something
interesting, and than have it snalched it
away, Dul this Kepd happaning at a
perdormance thal | allended recently:

‘Give us a location!®

“On anathar planet!’

Two ‘asironauts’ landed on a sirange
planat. Wa could legitimately have
anficipatad all kinds of advanturas, but
ned thal coe player would gasp in horros
and say:

“0Oh nal '3 my Mother|”

The planat could have been making
tham hallucinata, but no attempt was
mace e justify this lunacy. I's my
Mather! god a laugh {as it was intended
ta), but the scane was runed.

"Give us 2 country to bese & scena
on!'

“Brazil"”

The average Morth American can't
point oud Brazil on a globe, bul we might
have antcipated a scens aboul
"‘Carnival', or about the rain-forest, or
about the monstrous disparity between
poverly and riches. What we got was a
scana in wihich five players discussed
uprooting Brazil and durmping i in the
midole of the U5 A

“Whara ara wa?'

‘Al the tap of 8 mountain!”

This suggests climbers, Zen-
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masiers, encounters with bears, &ic.,
but the improvisers discussed placing
an international airport there, This
absurd idea couldn't possibly have been
in the mind of any of the spectators, but
that's why they chose it.

“Where ara wa?"

“In a desert!”

This may have been a comment an
the poverty of the previous material, but
g ‘desert’ suggests camels, or thirst, or
Aral hospiality, of groves in the sand
that send messages into space, and yel
WE were given a scane aboul paper-
clips.

A 'shepherd’ arrived, looking for his
sheep. He should have found them, or
we should have discovered what
happened to them, but the scena
bacame & science-fiction siupidity that
had nothing 1o do with sheap. | was
mostly about shit and urine (perhaps
inspired by some subconscious memory
of the sheeg),

Scenes  establish  Ccircles o
probapility’ in which things can be
expected to occur, bul the average
improviser selects ideas from outside
thig circle in an atiempl 1o be ‘original’,
Had the shepherd found the sheep, the
improvisers would heve seen this as
‘uncreative’ ('He looked for his sheep
and then he found them - so what?').
But braaking a ‘promise’ by switching to
something quite different doesn't pleasa
anybody {see ‘Breaking The Routing’,
MNews Threa).

It's fine If & search for lost sheep
hecomes a science-fiction fantasy, so
lorvg &5 il ‘stays with the sheep'. The
shepherd could have overheard tham
arguing about quanturn physics and
string theory, and they could have told
him about the flying-saucer that mada
them super-imeliigani. And than. il the
ghephard had been astounded, we
might have felt that ‘something
happaned'.?

Too Many People

I1's easy o sidetrack promises by the
introduction of irralevant malarial, but
they can also ba sdetracked by the
introduction of irrelevant characters,

& ‘brother and & 'sister are ‘at home’
when 8 third player crawls on-staga,
apparantly through the ‘wall’, and
searmingly for no resson except that
‘crawling on stage’ usually gets him a
laugh; and yet thare had baen a slight
mint of incest, and thie Intrusion side-
fracked this idea - even though incest is
8 popular theme an avary 1alk-show.

Anciher scene starls with two
‘roommates’, and there's just the
vaguest suggestion of homosexuality;
ingiantly a hunchbacked ‘lgor’ lurches
onto the stage, the audience always
laugh at his 'lgor impersonation, bul his
arrival side-tracks the scene, and
‘nothing happans .

The waorld's drama Is besed on
interactions between two people (it's
difficult to find & good three-parson
goling-scene  because the third
character ig usually functioning as some
sorl of speciator), yet many Theatre-
sporta  feams hava @very player
on-stage in every scene, Waiing on the
bench' makes many players feel
‘useless’, especially as side-coaching is
5o rare [uptight slayers treat it 85 an in-
sult), They forget that they should be
looking for moments to wave the lighta
diown, or for ways to réscue the scene,
and they rush on slage as soon as they
ged 1heé chance to get a laugh. of
because they feal 'left out’. | saw a show
recently in which even the ‘off-stage’
team were constanily on-stage [in the
guize of ‘baing halpiul’).

Cne group told me thal heving the
whale team in ewvery scens was
demaocratic becauss than everyane had
an equal chancs,

*But ign't it thrilling to ses a
perlgrmer glong on the stage hawng to
gink or swim?"
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“That would be "shining'.”

Shining means ‘showing off
(wanling &l the ‘glory’), bul solo
violinists or great jugglers &re not
‘shining’. It's thrilling 1o &8 a human
being wio is at the center of attention,
and who is unafraid. and it's sirange that
greups should deny the audience that
vigion, of hand all thal power over to an
BITICEE,

Making Things Difflcult

| coached & Lunch-Time show,
working  with  five  expesrienced
improvisers, and it was fun, and | was
making everyining as sasy as possible
ibecause that's my jobl, and yet when |
saw them performing by themsehaes,
ey presented the same games in their
most difficult form. Sometimes they
‘sandwiched' them together in swch a
way that even a super-imeliigent sheep
wiould have screwed them up.

| had opened my 'show' with a
competition in which the first player to
usa a word that included the leher ‘Ess'
kst the game {‘Ess' is a common
encugh letter to guarantes that
somecne will screw-up, and yet not so
difficult that it makes it impossiole for the
players to work well together), Let locse
on their own they banned the letter 'E",
This paralyzed them ['E' being the
commones! letier in the language),
There were |long pauses as they
checked each word: this created no
trust, no good-nature, no exhilaration,
and no pleasure - and yat no one tried to
rescue them,

Anather game that we'd played af
the Lunch-Time show had |nvalved
'‘Speaking In Three Word Sentences’
ithis makes the players attend to what
they're actually saying instead of just
‘rabbiting' on). A group of swdems
decided to include the gama in thair awn
performance, but they played tha One-
Word-Sentence version thal | use lo
force physical solutions: they hadn't

practiced this, and they Sidn't know its
purpose, and they fased uterly.

Long ago | invented a game in which
ang player dubs a voice for his partner
(it's like a veninloguist scene m which
the dummy can walk about). This is
excallent for developing a good rapport
Detwasn the players, but | doa't
recommend i for wse on the siage
[because students expect 100 much of
i), Yat the version that has become
popular invalves five or six piayers, all
on stage at the same lime, and each
speaking for one of the cthers. This is
50 complex that the spectators can't
follows what's happening (afthough
they'll laugn al the stupidity). Asked if
the game has ever ‘worked’, feams will
say "Oh, it did once” but they can't
remamizaer asacily when,

I's been explained to me that
‘making everything dificult’ is the best
tralegy because 'improvisers should
take risks’, but same risks are just plain
slupd, When a player askad:

“Who am |7

Someons  shouted
Abwood!”

This player had never heard of
Margarst Atwood, and yet she accepted
the suggesticn, and for the nest few
minutas everyone had a bering time
[stuffed owl Judges again). Afterwards |
gaud:

“Why play a scene as Margaret
Atwood when you've no idea who she
B

‘| was taking a risk! |sn't that what
you wani me to do?"

It's like waiching a diving competition
with no water in the pool: *How's this for

“Margare

might be interesting for a while, but it
would scon be @s tedious as the
matinees in ancignt Roma [mostly
exhibiions of throat-cutling®), Risk is
exciting, but you can't claim to be 'taking
a rigk’ when you fire a bullet into the roof
of your maouth,
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Balieving that improvisalion has io
ba difficulr is tike believing that the best
food is the hardest fo swalow, or that
great sex (s affficul sex.,

What People Want

Some improvisers expand huge
enargy on the stage. Cthers navar stop
Talking {or they might Rave to lisien], el
othars try 1o impress us with their
claverngss,

“What kind of bird is that?"

“That's not & bird, that's & ‘grib’. Wa
call i a drib because it's vary like g bird
but it does everyihing backwards.”

Flayers who create such absurdities
are not brain-damaged: typically, they'ra
‘'sensitive’ and well-meaning people
who wani 1o be admired for their 'origl-
nality', bas it's like ordaring Chinase food
and being served with a flaming
photograph of Chalrman Mao,

“Lock here! | crdered a plzzal”

“Our cook is famous for hig craative
ideas, Sir."

If I stop such playess, mid-scene,
and ask them whai the audience want,
thay'll say: “They wani us fo opan the
parcel!” or: “They want us to get inlo bad
togathar!® or: “They wani me to 1ell her
wihy I'm crying!® And they're right. but
these actions would threaten the status
qua. 80 they “back-off', prefesring 1o
gossip about "dribs’, or 1o ‘make omelats
out of cheese and tobacco’,

The terse descriptions of movies at
the back of the TV guide suggest the
kind of 'themes' that most people enjoy
(and that we're noi likely fo gel in
Theatresports), Ul list seme of tham:

Farmily

A teen-ager meats the father ghe
never knew,

A woman discovers distressing
sacrats about her husband's past,

A rabellious youth locks horns with
his mew step-lathar

Atesn-ager comes o terms with an

sbusive parent,

A family member, presumed dead,
tumns up alive,

A poet suspects thal his new wile
may be a husband killer.

A father searches the rad-light
distriet for his runawey daughler,

A daughier accuses her parents of
sExual abusa.

Crimea

& religious fanatic takes a woman
hosiage.

A youth witnesses a mwrder bl no
one believas him.

A lovesick employee's obsession
for a colleague tums menacing.

A cop pursues a deranged killer
whe was released through & legal
koop-haole,

A wWOman assumes a new identity
after stealing drug-money from her
abusive husband,

A young woman leams that her
seemingly meak roommate has
deadly designs on her boylriend.

An attornay is in danger when sha
realizes thal her client is guily,

The Supernalural

A murderer is haumted by his
wiclinn's ghodst,

Experimentation with an Ouija
board opens a pathway 1o pura avil,

A voung girl, disiressed by the
impending breakup of her parenis’
marflage, makes a pack with the devil.

A medium raises & ‘spirit’ thal she
can't contral,

Sex/Romance

A woman fries 1o find the ideal
peErson 10 take her virgimity.

A high-school student falls in love
with his girffriend’s miothir,

The kas told by & young coupla 1o
impress each other catch up with
tharm,

A gigolo's new wife is shocked to
discover that he can oty make love in
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front of an audianca
A stugen! becomes romantically
imvoived with har tutor,

Splence Fiction

& killer cyborg arrives from 1he
futung,

A teachar wakes up with the akaity
to seed irle tha fubure,

‘Dr. Wha' must batile with & mad
sciantisl who creates killer robots,

A cop pursues criminals from the
fudure into ofhar URverses.

Miscalaneous

An gscaped maental palien poses
as a dochor,

Two anamies have o work togethar
1o ascapa a lrap,

A woung boy and & runaway slave
bacoma friends,

An ex-wraster who hates childeen
becomas 2 bodyguard 1o a tycoon's
precocious ofspring.

A woman fracks down and kills the
gang who raped her,

An ambiterad man seaks revenge
on the lewyer rasponsible for his
imprisonment.

These ‘synopses’ promise us thal
the characters will ba altered (or they
allow us 10 make that assumption). It's a
sale bal that the ex-wrestlar who hales
childran will turn int a lovable “pussy-
cat'. And why should we be interested in
B young woman's discovery that her
roommale has designs om  her
beytriend, unless we believe that this
will create wast transiormations? And
yet the chance of Sesing such
interactions in a Theatresports maich is
close to zero.

You might argue that the writers of
these movies are more talented’ than
the avesage improviser, and yet these
ideas ara clichés. Or you might sy thal
the improvisers are ‘above’ using such
‘sensaticnal’ material, but better an
#scaped memal patient posing as a

doctor, than eight pacgale i a desen
discussing paper-clips

Thesa mavie themes may elrike us
as wuigar, &nd sensational. bub we could
say the same thing about the thames of
all pepular art, Why  shoulda't
Thealrespors snow 8 murderar standing
cwvar tha blesding corpse while seducing
ihe widow (Richard the Third), or a guitty
King formented oy his victim's gnost
iMactelt), or someone teling a Mun
that unless sne sleeps with bim he'll kil
her brotner (Measure for Measwe). And
yel the average improviser re@cls such
Shakespearianisms  in favour of
‘erecting an intermatiensl airpon at the
top of a moumtain’, or ‘invenling a new
cake recipe’,

The truth is thal the movie-writers
are trying 1o bt the balance betwaen the
characters, while the improvisers are
trying 1o maintain the balance between
the characiars.

Resisting Change

Here's a scene in which a Patient
told his Docter that he believed himsel
to be a Vampire:

“| have this terrible urge to bite
somabody in the neck!” he sad.

This was a promise that the Doctor
would be bitten, or at least be in peril of
peing bitten, but the Doctor diagnosed a
fropical disease that makes peoples’
heads explode,

“And yours will explede al any
second!”

The Patient staggered around,
clutching his head, and the audience
laughed. Before you dismiss this as
utter icolishness, consider  how
efficiently the Doctor has achieved his
aim of 'nat being altered’, even to the
extent of making sure that the Vamping
doesn't have a head to bite him with,

| side-coached another Vampire
Scene - this time between a Mampire
and Psychologist - and the Vampire
wepl, and said: "I want blood!" Tha
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Paychologist offered him har neck,
saying: “Oh, bite me, please!” fahich got
a laugh but the scene went downhill). |
took it back to "l need blood!” This tima
she said:

“Have my catl®

Mot im & million Yampéire movias wil
anyone casually agree to have their pet
sucked dry by a Vampire (Unless it's
bairg cfferad by another Vampire), so |
took them back to: °l need blood!” yet
again, and told the Vamgpira to bite he
Peychalogist. This time she Kepd running
around the tabée so that he couldn't
catch her.

*Don’t escape!” | showted, “Be frozen
with terrorl Just get biften! Scream!”

She did, &and the audience's reaction
was loud and enthusiastic, and the
scane shot forwards like an arrow, but it
would be wrong 1o see her as
‘untalented’ or as failing 1o achieve her
purpose:

1. She had oflered herseil to be
bitten as a way not 1o De changed.

2. Bhe had offered her cat a5 a way
naot to be changed.

3. Bhe had run arourd the table as a
way not to be changea.

Afterwards she told me that when
she said “Bite mal” she was giving the
audience what they wanted, | explained
thiat the audience were hoping that the
interaction with the Vamgpire would altar
her, but that after she said: “Oh well,
bite me then," she was in exaclly the
same slale as before,

“So | shouldn't have et him bite me?”

“You shoukd have been altered by
the threat, but it [eoked Bhke ‘business as
wsual' - you looked like a wet-nurse for
Varnpires,”

{if the Paychologist refused to alter,
then the vampira should have bean
alered; perhaps her herapeutic
dedication could have reformed him
{like the prostituie saint in Calcutia who
‘convertad’ ewvery client 1o godliness).

Improvigers can ‘fight' each other, or

baunce on rampalngs, or brégahhe ouf
great gowts of fire, but once the novelty
has worn off the audience will siill fael
tial ‘nofung's happening' unless the
balance betwseen the characters hasg
been allérad,

..-.H_

‘When | first took my comedy classes
inta public., abaut ong in thraa sassions
would crash-and-burn, The speclators
believed that everything was rehearsed,
g0 they saw us a5 tasteless focls who
had chasen to serve this garbage up to
them. This wes so humiliating that |
fpught tooth and nail to stop the work
from collapsing into stupidity, and our
performances often became a batle
obetween the players, who wanted
stability, and their director [ma) wha
wearted instakility.

I hagd begun with Interactions
beiween strengers, and | soon
discoverad that shouting things like:
‘Realize that you were at school
together™, or "Recognize him as the
man who atacked youl” usually had a
good effect, but it was ‘hit ar miss’. |
knew that change was important, b |
was confused by players who would get
sad, or frightened, or happy logether
They'd find treasure, and shriek, and
leap aoout the stage, seemingly mad
with happiness, and yet 'd still feel that
nathing had heppened'. I'd still have to
keep on poking away at the scane until
it happened, but it took me years to
understand that this ‘A’ was a ik in the
balance that had been established
batween the players.

Cn & good night my improvisars
could poke themselwes (as it werg), but
on & bad night they'd ching to whatever
stability they could muster. Scene after
sceng would spiral to disaster, but if |
could farca some instabilly imo the
work, the scenes would zoom forwards
‘of thelr own accorg’ (which was how we
liked it].
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Staying The Sama

Our audiences “know’ that stability
has to precede insiability, so they're
patient at the baginning of scenes, but
this patience is seldom rewarded,
Improvisers ‘change’, but usually by
adding the same weight 1o each side of
the balance. Wou can sea this (literally) i
yvou divide a class into twos, and ask
gach palr to neve a mimed tug-o-war,
Most of them will heave away at their
imaginary rape for minutes at a time
{refusing to be ‘pulled’), and yet If the
repes were real these lug-o-wars would
onfy last & couple of seconds.

DOur best mprovisers il the balance
imuktively - il they feel secure - but a
good tit throws us info chaos, and our
lita-skills are dedicated 1o the avoidance
of chaos. This is why it's so difficult 1o
gt beginners 1o be 'shot’ (becauss they
woukdn't wan! 1o be shot in life, and
because they don'l want 0 be
controlied).

Every llving creature is a hostage to
foriune (lat's hope you doni go bling
while you're reading this paragragh),
and yet most of us manage to achieve a
acceplable degree of dullness. Being hit
by trucks, or exiracted from crovasses
can ba umplaasani, so we ‘look before
wa leap’, and we becoms great at
having 'nothing happen'.

Keaping chaos at arms-lengih
invohves the creation of a false-selff, a
‘persona’ tnat allows us "get by without
being laughed &l [or worse). This
‘presantation’ has to be consistent
(because people bacome alarmed if we
behave ‘uncharaclenstically’y, and when
sirangers stane al us we want our mask
o be sbsoluiely impenetrable. “Back-
stage’ al the zoo the gorillas go berserk
if you kook directly at tnem, but we
humans stifen-up (and become mare
symmetrical), of clown about (becoming
very unsymmeirical). ‘Stiftening up’
says: "This formality bears no resanm-

plance to ihe ‘real me', and ‘Joke-
bahaviour' says: “I'm choosing this
Stupidity, so0 that | can remam hiddan
from wou, and under my own confrol.”

Maintaining & consistent 'seif' s
strassful and there's 8 need to 'let off
stearn’. ‘Carnival' was a traditional way
o achieve this, but anything imahing
risk can ‘take us out of ourselves’. We
gearch for excitement that's sunivable
[balleanisls expect a safe-landing, and
dentists on safarl don't expect o return
minus 8 leg), but the safest, and
cheapest, and least stranuous way 1o
et excitemant is to expariance by prosy
all those Interacticns that we'd be
desperate to avoid in ‘real life. Wa
achiava this by reading novels, or by
Walching plays or movies. Wa dont
want 1o be kicked in the croten but if we
skim throwgh the TV channels we can
seg someons doing it Burmning alive
mug! be evan warse but every night we
SgE Scfeaming slunt-men covered in
flame - yet mo mabler how violent the
explosions, or how deep the wounds,
thera's no payoft unless the characiers
are baing alerad by aach ather. To pud it
gnciher way: normal people leam o
resist ‘leverage’, and then ‘take it easy’
by walching other people having
‘leverage’ exarted upon them.

The audlence's need to sea the
improvisers being alered presenis a
problem, because thelr scrutimy makes
it imperative for the performer 1o ‘save
face” and present a ‘consistent selfl’.
Hance the evoidance of amything
personal, and the overwhelming
rellance on ‘joke-behavious';

If an improviser says: “Marry me, of
I'l ump qut the windowl” the speciators
will want to see this happen, or far
higfher pariner to yield to the emolicnal
blackmail, but the response will almaos
certainly be an attempt to rasist change:

Just a mament, 1l got my camaral®

O
*Be my guaest, wa'ré on the ground
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floar!™

These'll be a lawgh, but 1 feel as i
‘nothirg happened’,

A player discovered a 'thisf' who
was ‘stealing’ furnilwre, and his
seamingly ‘moronic’ reaction was quite
brilkant In terms of what he wanied to
achieve: "Splandid!” he said: "l stola this
furniture myself and | need somaona to
‘fance’ it for me.”

This allowed him to stay 'defached
and 'consistent’; he didnt nesad to
become angry. o frightened, he didn't
hawve 1o wrestle the thief, or pursue him,
or phone the police. It allowed him ia
stay 'intact’ (it would ba difficult not 1o be
altered in real Iite if yvou found & burglar
in the house),

A good scene ascends from platform
1o platform, each step being enginearad
by a tit, and when this is vndarstood it
becomes  obvious  that  many
imprevisers have no intention of being
altered by amyibody. Thay thicken thas
shaell until there isn't the tiniest crack
through which we might glimpse the raw
human being (this is even morea likely to
bea trua of players who work as stand-up
comedians), bul armows shouldn't be
walded on, and an unyielding
implacakility can be & professional
hindrance (& stage full of would-be Clini
Eastwoods or Bob Hopas would ba
ridiculous). It's good 1o have defenses,
but even ‘siand-ups’ (the good ones)
allow themselves to be vulnerable, they
don't aim a gun af the audience all the
fime.

The parformer's resistance 1o baing
altered I bizarre, because the agany of
the Hero is fake, whereas the player
wihn fries to keep his character ‘intact’ is
vary likely io be genuinely suffering -
bacause it's horrible to be trapped in
front of a bored auvdience. And why
ghould Improvisers be afrald of ‘losing
control’ when choosing to ba attered is
just anoiher way of exercising coniral?
It's the hysterical player who clulches

desperately al any staw of humour
ratner than enter the void of the fulure
wha is really out of control

A ‘good idea’ when a scene bagins is
ona that helps to estabiish a balanca,
bur once this has bean achieved, a
‘good idea’ is ane that Hilis’ the balance,

Comie-Strips

Comic-sirips give us an easy way o
urdarstand the importanca of tilking the
relatsonghip. Ofien a characier will look
confident in the first call, and confused,
of astoundad in 1he |ast call,

Here's a sirip in which a man throws
a penny Into a wishing-well. A ‘Genie’
conjures & woman out of the air for him,
and he's delighted - wntil the woman
leawas with tha Genie. This makes us
feel that ‘somathing happened’, and that
tre time spent glancing through the strip
was not wasted. Had the man said:
“Thanks very much!” and walked off with
the wornan, the Man/Genie relationship
would have stayed the same, and we'd
have fell that this fransaction was 'a
waste of tme’. Of course, If a “Leather
Goddess' had chased him with a whip
while the Genie was helpless with
laughter, or it the woman had wished for
an ‘Adonis’ 1o replace the man, this
would also have made the sihp worlh
bothering with',

The movie themas that | Bsied earlier
all imply that there'll be some interasting
Hilts'. Far exampla, when we'ra told that
an escaped mental patient poses as a
‘doctor we know that a magor tilt will be
the patient's realization of this:

"But why is it necessary to sirap me
1o the table, Doctar?”

‘Because God wants me to maova
your eyas 1o the top of your head so that
you can atways be watching him!”

The paycif for the spectators would
be the terrcr of the patient, buk in mosi
Theatrespors, the patient would say
some stupidity like: “On good! Then 'l
be able to see when it's raining!”
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Slde-Coaching ‘Rlsk’

Let's say thal one player is being &
teachar, and thet one is baing a student,
ard fhet they're ‘rying not to fail':

"You haven' done your homewark,
Brian," says the teacher, recehang an
angwer like:

“The dog ate it, Sie”

Or:

“I'm nca Brian,”

This negative behaviour shislds
them against change, and each will now
iy to say somathing clever, o Stupid
ithera's no difference really), hoping for
8 hig laugh so that they can wave the
lights down.

Such B scana costs them very littla -
it's easy 1o relale s a teachar and a
pupil, &nd say & few stupld or wilty
thirgs - but from another point of view it
coats them dearly, because even if they
pet a few laughs, the audience will
dismiss this scene as a ‘waste of Ume’,

if | were side-coaching them | would
change: “I'm nol happy with your
homework, Brian,” to: "™our homawork
is quite wondarful, Brian ...

*Oi, thank-you, Sirl”

This would maxe them fesl more
vulnarabla, but it would cheer averyone
up, and there would be an increase In
benevolence. Then | might say: “Wa
have to know what the homework is!®
&nd perhaps the teacher would say:

"I didnt Know you wene interasted in
goience-fiction, Brian.”

This stays with the homework, and
defines it as some sort of English
project.

“Well, Sir, I've bean geting these
dreams.”

‘But benevolent aliens infiltrating the
schools to lead the pupils to a highes
evolutionary bevel - did that kdea really
come to you in your sleap?”

“Yas, Sir. They had scales and very
large eyesl®

Thig limits the range of permissible

futuras (good!), and the audience will be
wating eagerly 1o see how this Sci-fi
theme will ti the balance. This is the
exact moment when a third improviser
will Blunder into the scene, bt if | was
gide-coaching | would thwar tnis, and
lat the scene continue. If these players
have learmed to accept ideas. but are
stlll afreid of the "futura’, the teacher 1s
quite likaly o say:

I've had exactly the same dreams,
Brian|®

Mow they can both get enthusiastic,
and give the impression thal they're
working wall 1agetner, but itll still ssem
as il 'nothing happened. It would be
better for the teacher to say somathing
like:

*Do you know what you are, Brian?”

“What, Sir?”

“you, Brian, are & natural telepath!”

“Do you mean these dreams are
somehow ‘real’, Sirl”

“Evary mamaent of them, Brian!”

The teacher could them mime
unzipping his face, and stap out of his
skin (maybe the snoggars* could rush in
to give him bug-eyes and & tail). This
would ‘it the balence’, and the
audience would roar from  shear
pleasure, but even now Brian could still
minimize, or negate the Lt by saying
something kke: “Oh, Sir, you know you
shouldn't remove your disguise during
scheol hours!”, or by unzipping himsedf
and emerging as an identical aln,

Anyone can plod through a
Teachen'Student scene and then wave
thie lights down - leaving us nothing to
remember aven five minutes after the
scene ends - wherees this Alien
Emerging From The Teacher' tilt throws
the players into unknown tarritory,
Entering the chaotic future is the risk
that the spectators pay 1o see, whereas
rigks like agresing to be Margaret
Atwood when you don't know who she
is, or making evenything so difficult that
it's Wk tryimg 1o swim in a suit of armaur,
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ara ways 1o ensuré that the balance
batwaan the characters |8 not disturbed

Coaches should take improvisers
back to the moment that a filt was
rejected, and coax them to be altared by
it {as in the vampire scenes that |
described earlier), the aim being to
replace the rewards of imglacability with
the pleasure of being invalved in an
interesting story.

Til-Lists

Tilt-Lists give samples of the advice
that | might give if | was side-coaching a
scene; ie., they ara yet another of my
attermpts to keep me off the stage, and
out of view.

Let's say that a woman and her
‘date’ are sitting on & sofa, drinking tea:
| might fry for a tilt by saying: Uohn!
Pounce on her and then apologize!
Such a suggestion could be used as
one itarn on a Til-List for a ‘First-Oate
Secera’, together with suggestions like:
“Thia brakes fall while you're both in the
back-seat,” or “Motice a small brain
clamped to her spine as you fumbla with
her bra,”

| wrote the first Tilk-Lists to liven up
gognes that bored me, for example,
Sfrangers Meefing On A FPark Berch.
There's always some interest In
interactions between strangers, but
whan such & scane has bean presentad
twenty or thirty tmes % might as well be
scripted; the players anter, 'get 1o know
sach other', feed the birds, get friendly
perhaps, and then wave the lights down
(Theatre for the bland).

Hera's owr current Park Sench list
[some of the tis describe what
happems, and others are just lines of
dialogue).

Strangars On A Park Banch

Omie demaonstratas his'her control of
e waathar, [And then loses contral of
L5}

Ona buys the other's soul.

Platlarm: they faad birds. Tilt: one
starts killing tham

“God {or Satan) sent me b2 find
you.*

“I'm & Bounty Hunter!”

Cne is & psychic who afways knows
what the other will s&y or do

Ona asks the othér 1o donale a
kidney,

Ona axplaina that haishe is a visitar
frem the future

“This was my favorite place batora |
died.”

I'm 8o lonely, but everyone | make
frignds with has bad luck.” (Bad things
starl happening to the other parson
instantly!)

Play the two-realities game: “You
think thia s & Park, don't you? But
you'ra whong!™

| work miraclas.”

Cne talls the other that he's a visitor
frarm the luture,

Tiltz ghould be either very specilic, o
relatively unspecfic; for example: |
wan! 1o buy your soul,” is & Dbetter tif
than *l wart to buy somathing from you™
but on the other hand “| work miraches”
% batter than °| cure peopbs,” and if
instead of 'One stans kiling the birds',
the tilt had been: "One beging stamping
on the birds', this would have limited the
pogsibilities unnecessarily,

Players can agree on & tit befors
they step on stage, or one can say: “I've
fot a il (and take the respansibility], ar
a tilt can ba ‘thrown-n' mid-scens,

Let's say that the moment |3
approaching when the scene is about to
ba perceived as 'dull’, and that the
agreed 4 is:

“This was my favourie place before |
dieg.’

Dion't prepare & ‘lead-in', just say the
line. Parhaps your parmer could mimea
putting hismer hand through you, and
stegger back in harror. If your parner is
altered, the spectators will have the
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feeling that ‘something happened’, and
as the scene is now about death, and
survival after death, it may even have
some emofional ‘waight' instead of
being just froth’,

Here's another Til-List.

Someone Clmbs in The Windaw
When You're Asleap

HeyShe mistook the window.

t's the person who tied you 1o the
bed and want 1o Florida,

s & fugiliva.

It's a mad tattooisL

It's a psychic whe has foressen that
you are apout to be atacked. (And
kills you to save his/har réputationT)

It's a hypralist who forgod 10 remeve
an Important post-hyprolc suggestion,

I's your kong lost whatever.

it's some kind of bigot who wants o
canvert you.

It's someona intent on revenga.

I's the soul that never found you
whan you wank baen,

Il improvise a scene based on the
‘soul filt {because no one's fried it yet),

*Help mal®

“Bre you trying 1o kil yoursedf!®

“Help me in."

“What are you doing, dinging to the
window ledga?

"I climbed up the lwyl”

The ‘scul' could lie about why it's
thare, saying it's in the wrong
apartment, or perhaps it could pretend
to twist iz ankle 5o that you'd have to
give it medical atiertion. It could ba
examining you, and your belongings,
trying o make quite sure of youwr identity,
bafore using the til, or it could say:
*Everything I've said to you is a liel I'd
befter sian again ..."

“It you can't give me a comvincing
explanation, I'm phoning the policel”

“I'm your soull”

“What?"

"Your soull Everyone has ong -

pxcapt you."

“What are you talking about!”

“ou were stilloorn, 50 | gave you up,
but they revived you, and they wouldn't
let me 1ry for ancther baky, they said it
had to be youl®

“You're mad.”

“Haven't you amways felt that life was
cold and bléak and miserakie? Haven't
you always known that you weran't like
the others, that there was something
lacking in you? Hasn'l your conscience
always failed you?"

“Aubbishl”

“Bren't you sawing up wour pills so
yOU can commit suicide?™

“It's a lial”

“Its how we found you! Planning to
kill yourself - that aways brings people
1o their atiention.”

"Whose attenticn?"

"You know. The beings in the other
world, ‘Look!’ they said: 'There it is!
There's your body, and it's thinking of
ending it all. Gel up there and take
possession,”

“Up there?"

Yust a figure of speach.”

“Keap away fram msl”

Mayoe the soul explains thal souls
leap into babess and merge with them
when they're Dom, This could kead to
the soul 1rying fo 'leap’ info you and
kriocking you to the flaor.

“| cant get into youl It's Deceuse
you're an adult. Parhaps it would help if
we had sex!®

“Ho wayl”

Parhaps you could threaten to shoo!
it if It didn't keep off, and perhaps you
could pumnp it full of bullets but find that
souls are immortal. Perhaps the
memores of your entire amoral, and
pitter, and utterly pointless life coukd
overwhielm you, or perhaps the soul
could add a mew tilh by saying:

“The truth is I've besan in Helll"

‘Hell?”

"Where do you think lost souls gof?
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But | wasn't right for them. | wasni
kosher. I'd never been in & body you
see, 30 they sent me back to unite with
you, 50 thal you and | could be the
genuine aricle. Something worth the
burming!”

Perhaps the soul could succeed in
‘leaping into you' and could continue in
the scene as a voice from off-stage, and
mayte it could find another soul already
inhabiting yvou, and realize that i really
had come to the wrong aparment,
Perhaps you could be a ‘pro-ifer,
enraged at the kdea that zouls only enter
at birth, or perhaps the soul could end
up as your valet - the possibities are
endless,

Il ‘improvise' anoiher ‘Stranger
Climba In Your Window At Night' scene
usireg a differan tilt.

“Who's there? Aughl What are you
daing in my reom?”

“Tha window was open 5o | dimbed
"

“What? Do | know you?

“0h, nol It's just that the window was
opean. Brerrrl You're obviously a health
fraak| Whare's the light switch?

“You'ra a thie”

"Mot at all. Thiet? Breaking and
entering? Oh, no, the window was cpan,
z0 | thought: “why not climb in? See
who's there? Make a friend for life."
Look! Read the motio an my T-Shin!
'SAY YEEB TO ADVENTURE' "

“Look, it's the midale of the night.”

"'l pary youl”

“Pay ma? What for?”

Tl give you money. Look, I've got
pockets full. I pay you for your timel”

I can't accept money from a tolal
stranger.”

But we're not sirangers - not any
more, I'm Maurlce, how do you do?”

B ..

‘And you are .,." (picks up envelope]:
“... to Mr. Philkp Landarer]”

“Fut that letber down!”

“BWALK - thal means 'sealad with

a laving kiss'. | wish | gol letters like that
All right, all right, I'm putling it down."

Lok, turn away.”

“What for?*

‘I want 1o get out of bed and put
some clothes on.”

“You gleep naked? Oh, you don't
nead to ba embarrassed in front of me -
you've got such beautiful skin|”

I told you to look away, Are you
some sort of pervert.”

“Yas., | get sexusl exciternent
climbing through windows. Just kidding,
Careful with that =ip.”

And o on, -

I's tarmpting 1o use the 1l rght away,
but tits work bast one at a time, and
hawving & stranger climb in the window is
already quite a sirong tilt, Entering ana
saying: "“Good evening! I'm your mad
teftonist,” or: °I'm your lost soul,” is less
effective than delaying this infarmation
wrlil lates,”

“Get off my shin! You creased it."

*You den't need a shit - those
trousers are perfectly decent. And
you've got such good skin,”

“Give me my shirt - don't tear it

Probably a tih would ba needed
somewhere about neng:

"“Where's the electrical outlet.”

“Whal

“Whl Here it il

“You wake me up in the midale of the
night because you want to ahavel®

“Shava? This isn' a shaver! I'm a
mad tatooist!” 2

“Oh, my God.”

“The pain's quite bearabla!®

"Helpl Helpl"

“Sigsyl”

Maybes the tatiooist wrestles Phillip
1o e ground.

I saw you al the swimming
competition last night. What skin |
thought. What a perfect canvas for my
artl | was too shy to spaak to you, so |
followed you, running from tres to tree.
It fock me hours 1o work wp the courage
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to climb in your window!

Maybe he shows him exquisite
samples of his work. Maybe Phillip
agrees, or s pald, to have an eagle-
head on his shoulder.

“Tattpos are tha in’ thing, Pop-stars
have them. Royalty even. Why gofo a
reqular tattooist and lat some apprentica
work on you when can you have the
atientions of & real artist?"

Perhapa Phillip feels that the eagle is
becoming larger than was agraad,

“as, but it didn't look quite right with
just the head, so I'm adding the wings.”

The scena coukd ba developed in all
kird of ways. Perhaps | could 1ilt it again
by having the tatiocist handeuff Phillip to
the bed.

"Whiat ara you doing?”

"That's my wife who's been sanding
you those perfumed love letlers sealed
with a loving kiss!”

*Oh, nal”

"Il go easiar i you don't wriggle -
how do you spell adulterer?”

And s0 on.

Tnis scens has sadistic elements
inat would intérést the averaga
audiencs, but f it occurred by chance,
somaans would amive as a policeman
belore the fattooing stared, or Philip
would make jokes about selling
advertising space. One advantage of
Tilt-Lists is that the improvisers can say.
“It's not our ideal We're just using the
ligtl* This gives them permission 1o
create unusual scenes and to beeak
taboos.

Here are Jason and Sean using &
Two-Roommates”  list, Jason 8
increasingly imitated by Sean's slabbish
behaviour, and then he applies the
agreed tilt and says:

*I've sold you!”

“Sold me. You can't do that!”

“You ought to keep up with the
changes in the law, old son. Serve you
right for voling conservative, Consider
your dabt to me paid in full”

Sean |s amazed, and then appalled,
and then homified as the doorbell rings,
and Rebecca enters as an 'S and M
quean.

“Is tnis the boy?"

Sean protests inat he's a free-agant,
but Rebecca cracks a whip {the sound
being supplied live on the mike). Sean
cringes as she “wriles a chagua' - well,
you gel the general idea. The audiance
feal that 'somathing's happening’. and
yet without TiR-Lists it's unlikely that any
impraviser will ever be made a skave of
another.

Tilt-Lists can be created for specific
games. Here's one for ‘Moving Bodies’
{a game In which the players are
puppets wno are moved by volunteers
from the audience).

Moving Bodies

One player gats the feeling that
hefshe & not in controd of hisher
actions,

One manages to see thak the other
is baing maoved - eventually seaing the
audience? |3 1aken away as insane?

Omne realizes thal they're in some
gort of Hall where they have no free-
will of their cwn.

One floats inle the air (sasy wilh
anough puppateers).

One accuses the other of making
fun of the way he/she moves.

Improvisers at the Moose now feel
that a scene withowt & 1ilt iz hardly worth
bothering with, and tilts accur naturally’
in scenas that would once heve been
quite pointiess. A leam asked for some
*Canadian scenography’ and received a
white sheet spread on the stage (for
snow) with &8 sled in the middle. My
heart sank, because fhe same props
have appearad several times, without
imgpiring anyone, but the players tiked
the platiorm by saying that: “The Blble
gays that if we sled a wilch off a
precipice and he dias, then hé wasn't &
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witch?” And then the witch, huriling
wowards anndhllation, tilked the scene
again by ealling on the powers of dark-
nass o drag the witch-hunters into Hell
after him. Mot the greatest scena | ever
saw, but not the disaster that I'd baen
expacting.

Tits offer the auwdience something
armazing, compared to whal's usually an
the menu, | wouldn't want every sceng
to be based on & Tit-List, but four of flve
such scenes in an evening add a
irteresting "flavour' to the mix.

Maximizing Tiits

| intended 1& delete the ‘mad
tattooist titt, but I'd better kesp it After
all, the value of any tilt depends on the
way it's recelved, If you offer a ham-
burger 1o & starving prisoner and all you
get is a polite thank-you," then the tilt Is
Ineffective, but If the prisoner s
devastated by your kindness, perhaps
even to the point of contassing, then it
will hanve been & 'good” tilt. And then you
can tit again by eating the hamburger,

Perfarming in gibberish trains the
ability to tilt {gioberish makes no sense
urlass It creates a change in you), and
many games are based on tilting, for
example, The ‘Reversal Game' in which
you say uninteresting things while baing
interesied in everything that's said.
anather example is the ‘Listening Game'
in which you have to be altersd by
everything said to you, One of tha most
obvious tilt games s 'It's Tuesday', in
which the players treat inNOCUOUS
remarks as if they wara tits, e.g.
someone says: "Hallo ... and you give
this statement enormous levarage by
becoming delifous with joy as you
recognize the friend who you thought
was killed on the expadition to Jupiter.

Minimizing Tiks

We humans are experis at negating
tilts, 50 it's no use handing out lists and
gxpecting us to improve (although it can

happen). For exampds, If the tilt in a
Master/Servant sceng [s: "My daughter
[som) 1ells me that you burst into hisher
roomm kast night _..° you can trivialize this,
gnd perhaps get a laugh, by adding:
*_.. againl* - which would imply that in's
happaning &ll the time rather than being
a one-time outrage.

Hera are a some of the most popular
ways to destroy tilts, or to diminish their
atfect,

Fefusing fo be altered,

Your partner tilts by finging & human-
head in & parcel, but you say: "0On, dear,
not another onal®, or. “Whao is it this
time?" or: “It must be for the family at
number tenl®, Your ‘apldémb’ may Da
amusing, but it'll be as if ‘nothing
nappened’.

Anather way to stay 'intact’ s 1
glready have the disturbing knowlaage,
if your 'Doctor’ tells you that somecns
has implented a conirol oevice inside
your head, don't shout: *So, that's wiy
our marmage has been going so well®”,
just deflats the il by saying:

“yea, | came 1o you because it needs
adjusting.”

It your lover tries for a it by teling
you: “The truth is. my darling, that | can
only make love successfully in front of
an audierce.”

Jusi say: “Oh, that's no protbem, ['ve
soid tickats.”

If you're asked to donate & kidney
gay: “Actually, I'm waiting for oma
myselfl” or: *| gave at the offics .."

You'll get your laughs, and nothing
disturbing will happen, but this is not the
way 1o bacome & great improviser.

Adding equal weights lo each side of the
balance.

Your partner becomes weird, S0 you
become aqually weird. The audence
will think: “So they both bacame weird -
g0 what?" but your coach will think:
“How wall they're cooperating!®
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i both players are sad, or elated, of
suspicious, or jealous, then we can be
sure that someone i refusing 1o be
titted, i.e. one iz aging the alher o as 1o
rnaintain the balance,

If your partner says: “Actually, I'm just
visiting hera - I'm from the futurel®, just
say

“Wihiat year?”

“Three thousand and 5ix.”

"What a coincidence - so am 1.°

This gets a laugh, and there'll b no
threat to the status quo.

Skipping the platform,

Beginners might think it effective o
begin a scene by screaming: "Docior!
Doctor! I've a device implasted in my
head thal allows aliens to control rmel”
but as no balance has been established
this just squanders a good filt.

The same i3 trua i youwr pariner
begins by saying: 1 am from the fubure
| must speak to Julius Cassar at once!”
This i& not a tilt, it's the stant of a
pletform that will nead to be tited later
on. Perhaps arendants from a meantal
hospital can arrive to capture this
luratic, and perhaps a further tift can ba
achieved whan you find that they're also
from the fulura, but I'd prefer @ less
dramatic platform - somathing more
slabla,

By making the platform sugges! the filf

A good il should be like dropping a
boulder into & small pond, bBut
improvisers who think ahead find it
natural to ‘lead-in° 1o a vk (a form of
‘bridging™), perhaps by discussing
slavery batore saying: “I've sald yveu,” o
talking about fime-fravel before saying:
“Actually, I'm from the fubural™

A DoctorPatient scane begins, and
the agreed filt & to be the discovery of a
‘control device' in the patient's brain.
The power of this filt can be minimized,
by leading up to it. The Doctor says:

“Are you st getting the headaches?

And then:

“and are you still having these
dreams about being kidrapped by fiying
saucers?”

A @ litlhe later:

"Perhaps they aren't dreams at all -
perhaps they really are inserting things
inbo your head!”

Fallowad by

I'd better take a book!”

This s like throwing larger and larger
pebblés ime the pool as you gradually
work your way up 1o the boulder -
something that's far less impressive.

By Changing Siowiy.

Cither things being egual, players are
more inleresting when they're in states
of transition, but tilts are most disturbing
when their effects are immediate, If the
tilt Is “i've read your diary!” you can
weakan It by having a minimal reaction,
and then gradually increasing the
intensity,

"fou've been In to my room 1o read
my diary, haven't you!”

“Yes."

“Ah! Did vou read the sex-bils?"

‘| copied them out.'

‘S0 you copied them out?

Thay were very educational.”

“You read the bit about Mum?®

“SBhe alwvays liked you more than
ma!”

The plan is 1o increase e intensity
of the reaction uniil thers's a great
explosion (sfart with pebbles, end with
boulders). This allows the player to feel
in complate comrgd (rather than going
down the rapids without & paddie) but it
hardly funclions as a tit at all. It's a form
of ‘bridging’ (l.e. having a fixed point in
the futere of the scena), a technigue that
makes improvisers feel salsr but less
creative.

You slay unchanged by getting your tit
We decided that a scene would be
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tited when a man 1old his kover that he
was homosewual, bul she forestalled
him by saying: “0f course ['ve aiways
known that you were gayl™ and the
scene continued with ‘nothing happan-
ing' until it was ‘nonked by the Judges.

Fun With Tilts
The agreed tilt for a ‘Mew Boy In Hall
spene was: “We're ciosing Hell down.”
The Mew Bay said snooty things ike “It's
& bit 'run down' here isn i7", and this
allowed fim 1o take a detached attitude,
and it set him wp to change minimalty
when ha discovered that Hell was
bankrupd, or whatever.
*‘Diont prepare the A" | said: "Stan
again, and be scared out of your wils,"
This time & more ‘positive’ platform
was conatructad; the admissions cherk
screamed in agony every fifteen
seconds, Mark Twain was baeing forced
to recile thve works of Fanimore Cooper,
and the Mew Boy was being screwed
i & wine-prass, but then a Demon
stuck its head around the door to
annocunce: “Six-o-clock. Hell's closing!l”
Everything began to ba dismantled.
“Remaove Satan's thronel”
“Vanish the laka of sulphurl”
“Gat those snakes out of those
sinnarsl”
*Closing?" said the New Boy: “Uniil
when?”
“Forenvar.”
The demons “faded away’.
"That's wonderfull But ... But what
about ma?”
The gusting wind died away with the
last SCreams.,
“Hallopon! Halloooool |5 anyona
thera?"
A lost soul w & tal woid is an
gxcellent image for clinical depression.
“Do something obvious!” | said. and
he prenddad & tilt of his own by starting
to light & fire. This cheered him up a bit
jthe change of emation 'confirming the
1ilr') and the lights fade< on this beautifd

image of a lest soul lighting a little fire in
g burned oul Hell. (| could have mada
him burm himself to prove that he stil
existed, out why gild the lily?)

Yesterday | side-coached a similar
scena (in some ways] in which Arhur
tald Barry that he came to the Park each
day because the fresh air helged his
asthma, | didrt want 1o sit through a
gcene in which one character was
whaazing asthmatically, so | asked him
to be more positive:

“Try saying: “See that statue over
therel That's mel™

This led him to tell Barry things like:

“ used to own s park, This land
was in my family for generations wntil |
gave it to the town council ..." And 50 on.

Barry read the inscription thai
expressed gratitede 1o Anhur, ending
with the dates, 1850 1o 1877 (a ‘random
stupidity’ that risked scréwing up the
antire scene) 50 | asked Arthur 10 S&Y:
“what year is it now?"

*1984."

“But that would make me over a
hundred and thirty years ola,”

He blanched as he realized that he
might be dead. He asked Bamry 1o try
putting his hand through him. Barry
mimed putting his whole arm through,
and became lamified. Meanwhile Arthur
was realizing that his atternoon in the
park had lasied for many generations.

A voice from oulside the scena sald:
“Paaaarx closing.”

“'d better be going,” said Barry,
backing-off,

| added another 1t by saying:

“Discover that the gates ara locked”

Barry tried to get out of the gate. any
gate, but they were sealed, and the
walls were unclimbaola.

“Paaaark closing!”

Arthur was still trying to "work things
aut’,

“But how come you can see me it I'm
dead? says Arhur. “Lat me see if | can
put rmy hand throwgh youl®
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Barry froze in terror as the hand
‘entered’ him,

“Park closing for all eternity!”

Barry suspected that he must ba
desd as well - and suddenly he
remambarad the accident that had
snatched him away from his loved ones.
The Park began lo dissclve away as
Arthur strode off, radiant, with Barry
weeping and shouting: “Wait for mel”

This soene made us laugh, but it had
a eerig 'feal’ fo it ihat made It
memarable.

“What was the agreed tit?" | said.

“We didn't get to 1"

The better the platiorm the more
likely it & 1o create s own tils (b
beginners should use the official ones).

Two students at our Summer School
(male and female) decided to be
‘Strangers On A Park Bench’, and
agreed on the ‘one player kills the birds’
filf. Their platiorm astanlished that they
were in the habit of naming their
favourita Birds., “That one's Tom!", he
said, and she gasped: “But that's what |
call himl™ They found that they'd chosen
the same name for each bird. This
browght them ‘closer’ but it added the
game weight to each side of 1he
equation (50 it wasn't a ). Suddenky
she 1ook out a "blow-pipe’ and 'shat a
palson dar at & bird', and they walched
i topple over sideways. This was the
agreed tilt, and yet he hardly changed
at all, he just seemed mildly
disappreving.

‘Protest” | showed, "Be outraged!”

He obeyed, and was so angry that |
said: “Blow one at him!®

He mimed being hit by a dar,
plucked |1 cut, and continued his tirade,
utlerly unchanged, so | tald him to die.

"Dia?

“Diel It's a poisoned dartl Drop dead!
And stay dead|”

“But then I'll be deserting my pariner.
| won't be supparting her”

“Don't support her! Die and we'll all

identify with her plight.”

T players bagan an
ExecutionarViclim scens by strapping a
victim Into &n electric chair. The
Executioner asked her if she wanied a

last cigarette, but the relationship
betwezn them didn1 ater,
| interrupted to say ihat this

beginning had put the waman under his
total contral - what could she do, bound
and gagged? - and that 'last cigareties’
wiere gasociated with firing squads, and
wouldn't there be somé wilfesses
unless it was a privale alectric-chalr
that he'd bullt as a ~obby)

‘But how else could we start?”

‘Dont start at the criss. Create a
normalityl Arrive at her cell and 1ell her
fhat you've saved her a piece of
chotolate cake.

He did this and she 1old him that he
wais the mcest of all 1he prison guards.

“I know.” he said, and the audience
laughed (which he took as a signal that
he was on the right track, but i allowed
him to be unchanged). | interrupied and
told him to say:

SAm | really?

This also gol a laugh, but it lowered
his siatus &nd made him more
aympathetic (we wani improvisears ta be
vulnerabée). They continue to build a
platfesm until the morment for & tilt ar-
rived.

“Tell her that it's tha hour of her
gxecution,”

They both became very depressad -
maintaining the balance,

“Don't both weep,” | say: “Tell her it's
your jebl”

He becams resolute, which made an
excallant 1lt', and then he tied again by
saying that ha loved her and would help
her escape - there was & lot of emation
(I fedt quite 1earful], and they agreed 1o
mest oulside the prisan. Ha unlocked
the cell for her and as she stepped out |
said,

*Shoot herl”
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He began a long ‘bridge’ 1o Some
distant ‘point’ in the future.

“Mo, no, go beck 1o the moment
when | sawd ‘Shoot heel' Shoot her now,
no explanation. Justity afterwards ..."

He did but she stooa there, willing 1o
be 'wounded, but not to ‘die’. She
wasn't aflered in the l2ast (the wound
was a puraly verbal idea).

“Just diel” | shouted and she dropped
dead. He leoked blank and said:

“Mow what do | do?”

“Look calmly at the audience,” | said:
“4nd tell tvem: ‘Ii's abways kinder this
way!"™

Once 1iliing’ becomes part of your
vocabulary it's less likely that you will
demadish 1ilts ‘inasvertently’, and It's
gagiar 1o give and racelve notes.
Coaches can say; “You iried for a tit but
you waren't changed|” or: “fou changed
tngether 3o that you could maintain the
balancal™

Challanging To Tills

Challenges to ‘the bast tit' are
inadvisable because how can you
explain titing to the audience in & way
that's immediately graspable? It would
be better to challenge to “the best scana
directed by another playar, Bul
challenging o0 a tlt misses the point,
which |= that tifing should be part of any
narrative scene.

Sometimes & tilt will get a huge
laugh, and the lights will fade. My advice
is nat to wave them up uwnless the
platform has been “solid. A good it
can't save a feeble platiorm.

Fun With Platforms

Improvisers wha plan ahead cant
create an interesting environment; if
they're on "an ocean linar' tnara’ll DE no
sea-gulls hovering for scraps, no
mouniains of garbage being pushed
pverboard, no islands drifing past, no
fog, no dolphing, no storm, no anging
throbbing away In the bowels aof the

ship. And they can never say, out of the
plua: “Why are you reading a book on
‘Do It Yourself' lobotomy" Or "The
Captain's grunk!” Or: “Every time | take
my hat off | fall over!" because they'd
heve 1o look ahead 1o ses whether &
lobotomy, or & drank Captain, of & new
farm of vertigo would be appropriate.

The best players Introduce arbitrary
lgeas, and justify them aftarwarcds [f
nacessary). This allows them 1o
eoncentrate on bullding a platform
iwhich is fun], rather than planning
{which isn't), Place them ‘in a park’, and
they'll throw a stick for & dog, or
commen on the drunk pesing inke the
fourtain, or kick a ball back 1o a kid, or
buy an lce-cream. Al any moment one
of these random ideas may blossom
inio an endire scene that will appear to
b& an inevitabla consequence ol whai
went before. But (f beginners are ‘in &
park’, they'll think so far ahead that the
grvirenment will have no 'existence’ for
them. | wouldn't want to insist on 'who,
what, where (because i's so limiting],
but without & convingcing platform they'll
b like potiers without clay. We need 1o
kniow the weather, or how lang (S it unti
nightfall? Nuns on bicycles need to
pedal past, a child has to fall into the
lake, & policeman has 1o arres! a toplass
sun-bather, someong has to sell you
drugs.

I'd force the park into existence by
asking the beéginness o say:

*Odd to find such a beautiul litthe
park in the middle of an indusirial area.”

O

“Wonderful to see a park with so
much sculpture in "

Or | might get them 1o add mystefies
ik
“Say: ‘Do you know why It's
farbicden to exit by that gate?"

or:

*Say: ‘'Have you noticed that
someona i spying on us from the
bushes?"
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Or let's say that beginners are
pretanding to be two rocmmates’ - the
most that's likely 12 happen is thal one
will ‘make coffes’ (i.e. will go 1o the side
of the stage and return instanily with bwo
‘sleaming mugs’): and f samehing
arbitrary is introduced i be inended to
get a laugh, rather than added just for
the hell of it I'd side-coach tham with
arbitrary ideas like:

"Say: ‘Guess what Mary's donel™

O

“Say: 'l spent all boody moening
dowm in that basemant]!™

This would force them fo do more
than just mark-time until the tilt arrives,
for example:

*So what has Mary aone?”

*She's moved her stuff in.”

Or:

“What's up with the basement?”

"Three feat of water!”

i ihe players still weren't baing
playful | might ask them to say mong
specific things, like.

‘% eouple of Jehovah Witnesses
cama round. There's one in yaur roam
now.”

Qr:

“f you go in the bathroom you'll
notice that the lid on the toilat is cosed
and thera ara a lot of heavy books on i8.°

Two students have chosen a ‘New
Boy In Heaven' list, YWe all have
fantasies about Heaven, but what are
thelr fantases? AN they give us is ‘Batly'
imeracting with an admissions clerk n
some sort of eanh-type office. This
would be QK i she demanded har
harp, or complained that St Peter was
‘flashing” her, but they're not doing
anything o express their wvision of
Heawven,

*Either make 1he placa intaresting,” |
say: “Or complan that it's so ardinary!®

*Have some strawberres.” says the
admissions clerk, Irying to make
Heavan a bit nicer, Betty mimes eating &
sirawbarry.,

‘Mot an ordinary strawberry!” | shout:
“These areni Safeway's bounsing
strawberries, these sirawbernmies are six
fest tall and succulen! beyond beliedl”
iShades of Heironymous Bosch), Asked
if thera's anything eise she'd like, she
opis for a chocolate milkshake.

“Thig i3 Heaven" | say: "You can
have anything in the universel"

“Can | have Harrison Ford?”

Mow the scene starts ta be fun, They
build & ineresting Heaven with Angels
doing wheealies on molorbikes, and
fountains spewing out vanila flavoursd
aphrodisiac (and so on). We get soma
insight Irto the kind of creatures thay
are, whereas left to themselves they'd
have revaaled absolutely nathing,

Two students take a "New Girl In Hell
soeni, but this Hell is just a5 boring as
Heawven was: just a clark at an
admissions desk,

| start them again and tell the Mew
Girl to scream in terror before she
enters. This time she slams the door
and leans against it as if demong are
irying to push it open. The door is
shaking and monsters are dawing and
roaring at the other side of it

“Do come In,” said the clerk, politely.
Then he shouts &t the coor: "Not yet!
She's not yours until | say she isl”

The noise outside the door subsides
and the hairy paw that was thrusting
thrawgh the gap |5 wihdrawn,

“Soream at something!™ | say, and
the Mew Gl screams at ‘something’ in
the comer. The clark mimas Blowing
flame over if and says:

‘Damnes scorplons!”

‘It was big as a lobstar!”

“Oh, that was just a baby."

The scene degenerates Imo gossip,
=0 | Eilt it agasm:

“Seream at the clerk!”

She does and he says:

“Sorry, did my disguise slio for a
moment?”

"You're Satan!” gasps the Mew Girl,
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"Calm down, you'll 0an geat usad 1o
the way we do things,” he says,
breatmng on his cup of cofiee: “{Just
heatineg it up) - not that your existence
hara will be exacty pleasant. ‘Wl
what's It to be for starters? Lake of sul-
phur? Meosquite paradisa? Critic's
commar?”

The phone rings.

*Speakingl “es, God, she's here,
Just checking her in .."

He hands the phone to the New Girl:

“It's for youl'

“Is that you, God? Look, | shouldn't
be herel What? Ii's true that | didmt
believe in you then, but | balieve in you
e Wiy did you want ta be warshiped
for anywayT Ko, of course | don't think
you have low self-esteem. Look,
I ... Hallo? Hallot He's hung ugp."

‘Mot much use pelieving in him now!
Anyone can belisve in him once theyre
haral”

“Torturing people forever! That's so
vindictive!®

*it's the system.”

The ‘director’ of tha scans throws in
the tilt that he chose earlier - one of the
devils has to be someone that the Herg
was al school with

“fou're Janet' says the Mew Girl,
recognizing the clark: “You used to pull
iy hair every lunch-timel®

The scens switches to a school
playground &s pecple flood on to the
stage like kids al playtima, skipging.
running about, and 5o on.

“Biit this i5 just how i1 used 1o bel®
gasas the Mew Girl,

“¥es, but now you're going 1o stay
here for ever and ever!” laughs the
clerk, twisting the New Girl's hair as the
kghts fade,

Hidden Tilts

Ome way to get interesting scenes is
to hawe the tilt chosen secratly by a
‘director’. Players can't plan lead-ins 1o
a unrevealad till, so they might as well

hava fun building the platform,

You might expect minimal con-
nection batwesn tha Beginnang and end
of ‘hidden 1lt' scenes, and yet they
usually give the illusion that they ware
generated by the platform (not by the
tilt). For example, a bad poel was
having his verses corecled by his
daughter when the director told him to
say: “It's time | told you about tha family
cursa.” The poet collapsed in despair,
and sald that for hundreds of years the
men In the family had been doomed to
be bad poets, Then he tilted the stena
&Qgain by saying that the curse could
only be broken by the eldest daughter ...
and 50 on. The "family curse’ 1ilt was
chosen befora the scene started, and
had rotning to do with bad peets, Bnd
vet the tilt was fully integrated with i,

Let's say thal a player 'Brings a
stranger home', and thal they're |ust
axcharging pleasentries (establishing
nothing abouwt the space they're in). |
migiit shout suggestions like:

“Admire her ‘Elvis' poster|”

Or:

*Lock &t  his  Science-Ficlion
coblection!®

Or: “Sea the skull on  the
mantelpiecs.®

These adoifions are random, and yet
whatever the tilt, it can probably bBe
made fo ‘fit’ them (and this will probably
happan automatically. 'l try three tilts
fram aur: “You Bring A Stranger Home'
list:

Don't you recognize me?”

Last night you asked for a sign from
God - and here | am.”

Tha sirangar ls a salnf who can work
Mir3Cas.

If you've established the Elvis poster,
the stranger can say: “Dont you
recognize me? and turn into Elvis; or
hia being Ehvis could be the sign from
God; or a mirace-working Saint could
divine Enis's current phong number

Had your interest been arcused by
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the Sci-fi collection, you ¢ould become
the wnbom child who has traveled back
from the future 1o confront its parent; o
you could reveal the whaole universe as
& delusion which you are willing 12 turn
off as the ‘sign from God'; or you could
become & robot Saint designed by

aliens to take over religious
broadcasting.
i there was a shkull on the

mantelpiece, the Stranger could hald it
up beside his/her own head and say:
“Don't you recognize me?" Or it could
speak (B3 the sign from God). Or it
could be the skull of Pope Urban the
Eighih that the Saint wanis to bring back
ta life,

Hidden Tilts searn perdect for Gorilla
Theatre (n which the players take tumns
dirscting each other) but we don't begin
our Gorila Theare season  wntil
September; 'll lat you knaw how it goes,

Preparing For The Tilt

If & mad tatiocest s to climb in your
window at three in the morning it doesn't
help to preceds this by discussing ‘mad
teftoocists’, and i the tilk in &
‘Roommaies’ scene is "I've sold you,”
please dont be living at a sugar
plantation in the eighteenth cantury; and
yet there's nothing weong with adapting
the platform 1o the tilk, 5o long as there's
no possible way that the tilt can be
foreseen. For example, an infruder can
praise your untdemished skin without
diminishing the effect of the Mad-
Tattonlst tilt, and if tha till is 1o be “'ve
gold you' there ne reason why you
shouldn't be fed up with your reommate
who borrows money off vou, and never
cleans ug.

Here's an example of a lead-in that
strengthened the tilt. Peter Oldring
displayed an amazing abllity to aftrect
and befriend the animals in the park; he
mimed peting the pigeons, he 'juggled
the ‘sparrows’, he let the 'squirrel’ run up
ome arm and around his shoulders and

down the oiher arm. A ‘oaby deer' ar-
rived and he put his arm around its neck
and cuddled it. This was enchanting to
hia partner, and he then explained that
in his wond the human beings had
conguered their viclent impulses and
were gt peace with nature (using the
“wigitar from the fulure' tilt). His ability o
afriend wild animals made his journay
from the fulure far more ‘credible’, but
this tilt cowld not have baen anticipated,
wharaas il he'd led up ie il by discussing
time-iravel, the ‘boulder in the small
pend’ effect would be diminished.

Sometimes the ‘direcior will ask for
a spacific platform, white concealing the
tilt, One scene began with the director
asking for a sofa to be placed on the
stape, back towards the sucience. A
man and woman were to be ‘making out’
an the sofa - the back of it concealing
the fact that nething Indecent was
happening, and they were asked to
create & platform about having really
bad sex. They created a wonderully
funny scene without any thought for
what the 1t might be, and then the
direcior threw in the tilt by asking the
man 1o say:

‘I was in a irain crash at puberty, and
now | can caly get an orgasm if there's
& frain wreck "

The unsatisfaciory |lover repeated
this, and described the impossibility of
ever g@ssembling the conditions
necessary 1o satisty him: the grinding of
metal, the esplosions, the hissing of
steam, the shrieks of the whistle
drowning cut the cries of the wctims,
and so on - umiil he noticed that his
descriplions had worked the woman info
a saxual freqzy. Then thay rushed off 1o
the nearest rallway ling - et

Thiz ‘adults only' scene was
hysterically funny, and it had a strong
structure, but athough the plattarm was
planmed as a lead-in before the scena
staned, no one could have anticipated
e tilt.
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1, A& lead-in thal suggesis the b is
not recommendead,

2, A legad-in which leaves the tilt
‘unpradictable’ is OK.

{l know that this doasnt fit 0 with
theories about suspense but I'm sk
working out e detais|

& Senae Of Place

| had expected that Tilt-Lists waould
encouragé the creation of strong
platforms (because why plan ahead i
you already know what the filt will be?)
but platforms are built from arbitrary
ideas, and ihe average player wanis
reasons for the slefl that the mind
spews out. [f you'ra having & picnic, why
not set it at Stonehenge, or on & hill
where a cult has gatherad to &wait the
and of the world? Bul to the average
player, such arhitrary ieas represent a
‘loss of condral’, and he/she prafers to
picnic in some generic field, and the
plattorm Is seen as a 'period of waiting’
pefore the 'real business’ of the scene
arrives, and this leads o vary brief plat-
forms and to predictable ‘lead-ins',

It a scene starts in a prison cell it
feels ‘safe’ 1o sit on a bench, looking
miserable, but wiy not read the graffiti,
or throw a book @t a rat, or play with
your pet sphder, or thumb through the
book of rules, or ring for '‘Rocm Senvice’
and have & guard come in and beat you
up? Such elaborations make i likely that
the sceme wil develop its own
momentum, whereas if the call has no
dimansions, no ‘substance’, then what
glsa is there to do excegl think ahead
and plan what should happen nex? It
would be better to pace out ihe
dimensions and discover that the walls
are moving inwards, or to investigale
the window and notice thal scmeona 18
flashing you a messags, or perhaps a
brrick Fright come loose and you'd find a
natebeok hidden behind it. Without such
arbitrary ‘stuff’ improvisears are like

bakers without flour, or sculptors withoul
Shone,

‘Place-Lists' are my lalest way o
encourage vigorous platforms (they're
evan nawer and less ‘tested than Tilt-
Lists). They give ideas that are intended
to help establish environmants, and the
players fake them inlo the scenes like
‘scripls’,

Here's ona list that two ‘hunbers
might use. (Many of these suggesbions
can also function as tilks.)

in The Forest

-Like a cathedral - sunlignt filtering
thirough.

- Mame carved into a tree.

-See a ladder besida a lree.

-See spikes driven into trees by
opponens of the forast industry,
-Moss on the weatherward sides ol
trunks.

- Garbage.

-Ants. Snakes, Spiders.  Bards.
Flowers., Mushrooms., Berries.
Cobwebs.

-Vines 1o ‘Tarzan' on,

- Tracks,

- & viaw ovar the vallay.

- A KEEP QUT fence.

- Slap mosquiloes.

- Some mosquiloes are so big you
have 1o punch them and then stamp
of them.

- Animals approach you. {Feed them?
Receive a message? Kill them? Run
aveay T

- Bears,

- Tracks in the ground.

- & smell of smoke.

-Pogems pinnad on he branches?

- Polluted trées dying.

- Chase butierflies,

- Aulng of an old homestead.

- Snares. Pitlalls,

- & wounced animal,

-\Warm asnes in a campfire,

= A, gingerbread house,

- Bload-stained clothing.

- Human skulls on stakes.
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-Hunters hunting you.

- & hermit‘holy man,
-Poachers

- & fugitive Inom a coven.

It this list dees no mara than inspira
the players 1o eal berries and slap a few
masguitoes, this is stll more than we get
in the average forest scene,

Here's a list that bvo lovers’ might
1518

Irr Bad

= Bread crumbs,

-Wrestling for the sheei

= Flutfiryg 1he pillows.

-Someone In the Dlock of fals
opposite  watching wyou  through
binoculars,

-The 'wat spoi'.

- Getting comfenabie (e.g. posiion of
ambracing arms?)

- Setting the alarm.

- Zomething hidden In the bed: beer-
Bottle, cold hol-water bottle, vibrelos,
pornography, alarm-clock, book of
spells, Bible, etlc.

- Moisy lovers on other side of wall.

- Alarm goes off,

- Someone is thirsty (your child in the
mext room?),

- Impatence.

- Nolses ‘downstairs'

-"Throw-down  your weapons and
come owl with yowr hands wp!
(intended for mext door?).

-Don't realize you're dreaming,

-The bed catches fira.

- Picture falls off the wall.

= Cramp.

= Pul your back oul.

-Hotel desk phones at 3 AM: “The
airing's sent your luggage; do you
want d brought up?”

- Room service,

= Knesd and pray befora sleep,

- People banging the wall telling you to
kessp it dovwn.

-Groan he wrong name at a critical
mesmed.

Even a gmidgen of these
suggestons will grva 'baing in bed’ mare
‘substance’, and it anyone atacks you
for introducing a cistastetul idea {like the
‘wet-spof) you can absolve yourself by
saying: “Blame Heilh, it's his list," Like
the Til-List, Place-Lists can increase
the player's permission o explore taboo
malenal.

Hara's a Place-List for being in Hell;

In Haif

-A lunatic bureawcracy (8 HKafka
Hall 7},

- Screams
- Raffle tickats that kel you escape (just
1easingl.

- Sinnara on racks.

- Sinners wilh furnels in mouth and
stuff being poured in
= Teachers farcing people fo learn
things they don't want 1o know.

- Punishment collars.

- Eyes gouged aul. Limbs sawn off.

- Incradioy palite demons.

-Sinners  forced 1o walch bad
Theatresporis lorever,

- Excallent company,

-Don Juan withoul a penis.

-Dantal drills on sound track (and
elsawhars).

-Gigantic hands coming through
curtains to slap sinners down and
drag them off,

- Giant syringes,”

| agree thal these Place-Lists may
become clichés, but I's a cliché avary
time someons in & 'kitchen' cpens tha
‘fridge’, and better & cliché than nothing
at all {Lingdsay Anderson once wrole on
a wall that "a cliché Is a truth uninfarmed
by fealing”), But make new lists, and
refrash the gld ones,

Objections

When people first lesam of the
exiglence of Tilt-Lists, they concsive
thiem a5 a way to avoid 'having to really
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improvise', but a good R makes it
impossicle to fall back on “what worked
last time', so it would be more accurate
1o say that improvisars who don't tilk ara
just paddiing abowt. whereas confirming
B good titt (oeing afterad by ) 15 like
baing hurlad into & raging ccaan,

Thera is also a fear that playars will
repeat thase Tit-Lists {and Place-Lists)
until they become cliches, In scene aflar
soane people will be saying “I'm your
soul,” or “I've sold you,” untll we'ra all
gick of i,

We can prevent this by pinning the
Tilt-Lists on the greenrcom wall and
asking anyone who uses a filt 1o wrile
the dale beside it. Players should also
writeé iheir own lists because mine
Axprass my innar workd, and yours will
BXPress your inmer world (a1 least trey
will If you type them gquickly). When
platiorms generate their own tills, the
best of these should go straight onto
lists,

(Judges should reject shopworn
kilts.|

& Selectlon OF Tilt-Lists

A tilt is an opportunity, that has o be
seized. I you're in Heaven and the
s50ana is tilked by your realization that
YOU'vE Mo 58% 0rgans, be delghted that
all that ‘rouble’ is in the past, or be s0
culraged at this ant-sex aftiude that
you lake the elevator to Hall, | your
‘child’ says: “Some dreams must be
réal, Mummy, because | found this in
bed this mormingl” the audience don’
wani you 1o say: "Ch if's a feather that
must have worked its way oul of the
maitress,” they want it to be a whistla
made from a finger-bone, or & book of
spells, or 8 ‘ray-gun’; and whan you
laugh and pull tha trigger they Hl want tha
gide of the house to be blown off,
Whatever the tilt, they hope that it will
create a changs in the balance between
the characters, and the coach should
make sure that the opportunity is

s@ized,

Many tills sound disappainting until
you realize the fransformalicns that are
offered, Scanning ahead | notice “You
Meel The God of A Sacred Glade'. Thai
doasn't ook much fun, and as no one
has tried it yet, other people probably
thirk the same, and yat the God could
punish yau far dl-reatkng Bar animals, ar
force you to worship her, or 10 fuen you
into an animal 50 that she can hurt you
dovwm and thai might be wvery
intarasbng.

Anyway, take a kook at thesa lists 1o
get the ganeral idea, Pleasa ramamber,
thal they're nod imlended to work in
isolation, that their purpose is o
destabilize a platfarm,™

Slangers on a Park bench

- One demonsteales higher control of
the weather. [And then loses conirol
ol i)

- One buys the other's soul.

-Thay fead birds. One starts killing
thirm.

- "God (or Satan] sent me bo find you.”

= "1 mseed hedp Lo mepair my space ship.”

- “I'm & Bounty Hunter|"

- O is & psychic who always knows
whal the ciher will do or Say.

- "I need someons 1o donate & kidney.”
{Try this an Somacnt wha has been
trying to convert you,)

- 0ne explains that ha'she is a visitor
from thie future

-"This was my lavorite place before |
diad.”

- "Everyong who talks o ma has bad
luck.” (Bad luck things start
hapgening to the ather parson.)

-The bwo-realities gamea:; "You think
this iz a Park, don't you? But you're
wrang!™"

- One stars o undress.

=] woork miraches.”

Child Gaing To Sieep Al Night
-“Daddy, you'd bettar go now or the
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thing wnder tha bed (in the loy-
cupboard?) will get you."”

-are dreams real, Mummy? Because
this was in the bed with me whan |
woke upl”

-*| don't want to go to steep, Daddy,
becausa the demons make me Wwork
for them." [Blisters on  his'her
hands?)

-"Grandad tried 1o put his thing in me.”

-“If you don't shud up and go to sleep
the monster will gat you”

-*Tha TV sald that the world was
going to end at midaight.”

-"The childran a! school said you'ra a
witch,”

Sameane Climbs In The Window When

You're Alzoap

-He/She thought this was hisfher
window in the apariment block.

-It's tha person who tied you o the
bed and want 1o Florida,

-He/She is the person who's been
glalking you.

- H's someone on the run.

-It's a mad tattooist,

-I's & psychic come to warm you that
you ara aboul to De attacked.
(He/She kills you %o save hisher
reputation)

-It's the hypnotist who forgot to
remove an imporant post-hypnodic
slggestion.

- He'Sha ig your lang lost whatever,

-Samanna wants o comeer you.

- It's your soul that never found yau
when you wara barm {it's why life has
seamed awlul, or ‘numb’).

Prison

-The prisoner is incotent (the guard
did the erifmm).

-One s an arsonist who starts fires
telepathically,

-One hes been sent to rescue the
ather,

-0nae is religious and God rescues
them badh.

-Dna is a hallecination (MYou think I'm

real, don't you?).

-One is your older sell who has
traveled back from tha fuluse (o
rescue you?).

- t's tima for your execution,

-"¥ou need a protecior in a place like
this. And I'm going 1o be A"

- Prisonar ‘mind-awops' with guard.

« The guard offers 1o escaps with you.

- The guard smuggles you & later

-“I'va got you a present for your
birhday.”

Mew Boy in Hell

-*There's ang way you can get out of
hera right now!”

-"Wea'ra closing Hell down,”

-%ou meet 8 demon who was at
school with you.

- Batan wars 10 have sex with you,

- They discover that you never did
anything wrong, so they phone
Heawan, 2nd tilt; Haavan is 1ull,

-You'ra sent back 1o complain abou
the poisons oozing down fram aboos,

-"We're slarting the loftery - here's
your ticket!” You win and yow're back
with your family, No - it was just a
frigk fo temss you.

Vampire Werewalf Scenes

-*l think I'm a ‘ampire (Werewolf),
Doctor,”

-Wampira iWarewall) wanits
peychalogist to make him nermal.

- Depressad VampiraiWerewoll wanis
to gurrandear.

-“Whara is it you go during the day?”

«"I've had enough of thess Warawol
fantasies, and I'm gaing to baal soma
sansa into youl”

-Your perlect lover admits that hefshe
Is & VampireWerawall [wans you 1o
‘stay over' at full-rmoon?)

= “hugh! Full moon tanight! | thaught it
was tormarroel”

-*Chain me up and don't come back
until daylight|*
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Youw Bnng A Stranger Home

-“Don’t you recogrize me?™”

-"Last night, you esked fior a sign from

&God. Hare | am.”

- The stranger 5 a saint who can work

maracles.

= 11's a magical baing who rewards you
far your kindness.

- 's someana (the ghast of Somaana)
that gid an injustice,

- i's the kd youw bullied at schood,

- He/She proves you are the guesl,

You realze that it's true and that you

hanie 1o leave (@van your dog barks
al you?).

-"I'va baen stalking you.”

- H@/Sha wants to shoot somaona
from your window.

-“| have this power over peopla, |
don't understand it - | just snap my
fingers and ... (SMAP FINGERS!)

« HeySha confesses 0 @ crima agains
God? Satan? ls pursued by avil
gpirits?

- Tha stranger is from ouler-space (or
from the futura?].

"I'm in disguise because | want to
know what people really think of ma.”

The Baby-Siner

- Find photos of dead teen-agers, plus
newspaper-cuttings  about  the
murder of baby-siiers,

-%ou hear someona moving abaut in
the house,

« A VKR in your hesd says: “Kill the
childran!” (On PA. Sysiam?)

-¥our friend arrives, and you do tha
“knfa” garm, ™

- A friend of the family arrives to stay
the waakand. The howsa is isolated,
Its a slorm. You lat himdher in. (2nd
1ilt: he'she doesn't know the Famiby.)

- *If Jo rings, ball him yau'ra ving will
:-i.—-

-Man: “If Susan rngs, tell her you're
liwing with me.”

- T sofa ‘comes on' 1o you (woloe on
PA, sysiem).

Hunrers

- & wounded animal pleads for its ke,
{2 tilt: N gives you a wish?)

- ou release an animal and i thanks
YOLL

= A hunter 15 hunding for mimes. (2nd
1ilt: he discovers that you are ona.)

- “YWouw may wonder why | broughl you
out hare,”

-One shoots the other {or himsalf)
aociganliaty,

- Shoot & human instead ol an animal.
Bury hirn: find him in your fruck, Bury
him: see him trying to thumb you
down at the roadside. Go 1o &
‘shrink’', and he's in the wailing room.
Go 1o confession: he's the priest. Be
admitted 1o mental hospital; ha's one
of the ashiendanis. Asrrive in Haavan:
he's in charge of admissions,
Demand &n audience with St
Petar ... atc."

- Platform: “Acluaily the animals angy
the sporll® Til: someone or
somaihing shoots al tham,

« Maat the God of a sacred glade.

- Shool an animal. Then your parinde
says: "1 odn't think you earthlings
ware sericus.” He'She does ihe
knife-game,” and amerges as allen.
Gives you a running start.

Roomates

-l these women you bring home:
could | share ana®

- Descover roommale is an alien,

- Discover roommate has  been
raplacad by an identical impostor. ™

- Thig isn't an aparimaml This is &
mantal hospital,

- “Why do | have to leawe you akone in
the apariment? No ong evar comes
of goas, What o you do in hera?”

-"You've got 10 give me an alibil”

-*I've read your diary.”

-COne partrer slepd with the other's
Igwver,

-'Wour roommale sioke from you (sold
YOUr pOSSASSIONST].
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- "My ssstar (brothar) told me whal yiou
digl®

-"Where is it you go every full moan?”

="I'va sold you.”

- “I'va bean secrelly In love with you,
and it's driving me crazyl”

- "¥ou really Delieva that you met ma
far tha first time whean | answarad the
‘ad "

-“Why's the bathroom cowverad in
blogd?

Family

- Platfarm: phone for call-girl. Tilt:
whan &ha arrivas, it's your sistar,

-Platform: you're a bed-ridden teen-
ager. Tl ask Dad (or Mum) to get
you a call-girl,

-You discover your sibling {child?
parant?] is homosexual

- "Dad's baan abusing ma,"

- Master: "Tha fruth is, Perking, that
you're my son (daughter).”

- Sarvant *l found this barth carificate
im the attiz, Sire, Why didn't you tell ma
you wara my Father?”

-Sarvant “Why are you 5o nasty 1o
ma, Dad (Mum) 7"

- My daughter (son) tells me that you
burst into his/her room last night,

=I5 bima | todd you about tha family
cursa.”

One Parimer Comes Home Late

-She's pragnant, [2nd kit “it's no
yours!)

-He'she has found out about your
infidedity. {Dishoneaty? Parvarsion?
Crima? War crmes? Sadal rapas?)

-“That sarial killer - you know 4's me?"

- Tha latacomear ran over a padestrian
and drove an,

=The latecomer has prostituted
him‘harsall for the first tme.

-"I bought & gun, Want to sea how
works?”

-“I'm & robot that he'she had made to
exactly razemble himhar”

Crime

-"ou're the lawyer who ‘pul ma
away’, and I'm gaing 1o kill youl”

- “Let's sea that scar (tattoo, birthmark,
#le,). You're the one who attacked
mal”

- Kidnapper with victim: Tilt: i's the
WG [DErEOn.

- Kidnappes with victim: Tilt: the victim
recognizes the kidnapper.

-“I'van been offerad manaey 1o kil you,”

- A rajacted child confronts the parent
who reeciad him.

- A clisnt must eliminate an ationmey
who has discovenad histhear guilt.

-"Can you gel drugs for me, Son?”

Fsychologist/Patient

-"ou're the psychologist? Oh, no, I'm
the paychaologist!”

- Paychologist realizes patienl i a
killar,

=Tha psychalogist is a mantal patisnt
(the asylum has been taken over by
tha inmates?).

- Realize psychologist is trying to kil
you [(kill him/her to save your ).
-"Stop that!™ - Endow psychologist

with baing parvarted.

-I'm pursued by demonsl® [Demons
entar that are invisible o
paychalogist),

=Man recovers memory - Hea's
someane alse; they had misidentified
Fuimn..

Lovers

- "¥ou're marred, admit 1°

=“I'm in love with your Mother”
(Father? Brother? Sister? Identical
twin?)

-“I'm only dafing your brother (sister?
parent?) because i gives me a
chance to see you”

- Platiorm: lover fies you to beg, Tilt:
you récagnize who ha'she really is.
= 0ne is on the run, (Criminal? Peace

acthist? Warawali?)

="l found these panties under the
pillow. Thay aran't my size.”
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-*Robin loves ma now, and ithera's
nodhing you can do about 4t

- One will abandon theé ather unlass a
condiion 5 mat,

-One ia horrified by ihe othar's
pornography. 2nd 1l ha/she gels fo
like i1,

Sex/Romance

-A woman krias ta find tha idaal
parsan to give her virginity 10.

- *You don't realize it, but 've already
mada love to you,"

- Discover distrassing sacral abaul
wour mabe,

= “¥our (wifeshusband) and | love each
othar.”

-Your date removes his gloves and
shows you the stgmata.

=1 work miraches.”

- A drivar falls in love with a hitch-hiker
[who takes Rim 1o hell? Wha destroys
nimd).

- Bomeons sent ma this photogragh of
you naked with George (with Mary?
With my Wife? Husband? Sister?
Dentist?). Second 7 “ sent it 1o
youl”

-Trying 10 undn her bra; “What's Ihis
gmall brain attached 1o your spinal
cord

- Mew wifa (husband] is shocked 1o
discover that her (his) mate can only
make lowe in front of an awdience.

-& studeni becormes romanticaly
irvolvad with her tutor,

- A woman shaltars a fugitve.

Sceng With a Beene (Small Voice
Gama)

- "Will you step on me pleasa.”

- |t wiants to surrandes,

It wants 1o bve with you (for the
winter 7},

-1t's & fan, [Of your poams? OF your
golf? Of your paintings? Of your fight
against poliution?)

-1 believes that you are God and it
wants you to give it some laws,

- You killed s brother (father, sister, ad

lits.]

- It's 8o prowd of its ‘resistance’ that |t
wants you 1o tes! a spray on it.

- It wants you lock somathing up in &
bk

- It wanis you 1o axplain what it's hara
for. What's ts purpose in [Ha?

TeacherSiudant Scena

-The teacher shows the parent the
child's obscana drawings. 2nd tilt: the
parani did the drawings,

- The teachsr seduces the studant jor
vice varsa),

-*I'l do amyihing 1o get an ‘A in this
plass!” - “Anything 7

-°| saw Jesus in & vision and he told
me education was immdarall”

- "Give me an ‘& or 'l say you fondled
me!”

-“¥ou can punish ma, Sk, because
I've sold my soul to the dewil
(because |'m dead already? Because
my Dag will firs you? - Put a contract
aut an yau?".

Science Fiction

-“This is just a hologram. Peep
theaugh the curtains and see what's
really out there.”

- Mother was impregnated by allens,
Father: “That's why | can do THIS!"

- & timae-traveler is being puerswed by
the tima-police,

="l need help 10 repair my spacaship.”
(Park Bench Scana?)

<“I'm froem & parallel univarsa. | nead
12 mind-swog with you” 2nd tilk:
Time-barriar Cop  arrests  him
(leaving Hero in the wiong body?).

“I'm mot vellad becawse of Basil's
death, I'm weiled because of tha
failure of one of his axpanments.”

-1 gamand to see the Prodessorl |
have proof that he's created a killar
rabot.”

= & killer cyborg arrives from fubure,

- Astronauts on new planst, Thay dig
in the ground and the planat roars in
agony (raga?).
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Miscelansous

- Platform: looking for “ressure’. Tilk
You find the waters of lifa. 2nd Gt
Test its affect by stabbing someona
whao dies, 3rd 1t Sea sign warning
that the fountain has bean polluted.

-*'m your homeless parson.”

- A& woman Tracks down and kil tha
gang (parson) who raped har.

- Platiorm: at a grave. Tit The dead
persan arfves 10 comiort you {or for
revanga’?),

-Platform: al a grave. Tt 's your
awn gravel 2nd tilt: You arrive home
but no one takes any notice of you,

-“This doasn't tasta like veall” (Human
flash)

-Your panis Insults you (some other
argan?).

-The phoma rings - iU's someona
waiching you from the apartmant
block ogposita your window,

- Platform: renting an apartmeant. Til- "l
put the advert in the paper especially
for you,”

-%ou are mastubating winen a prigst
climbs in the window.

«“| know who yau ara (what you are?),
and | undarstand your nead to hida™

- & Hitch-hiker forces you o take the
road o Hall.
= & Hitch-hiker won't el yiouw stop whan
the police flag you down.

«Platform: Two make  [femals)
pstronauts with 8 cargo of frozen
woman [men), Tit Recognize fwo
namas on the list, 2nd tiE: Thaw them
ot

In Conclusion

Great improvisers walk onto the
glage, with ‘blank’ minda, and 'go with
the flow'. The ‘rver takes them, and
gwirls them about, and tis them
throwgh rapids and over waterfalls, but
they kmow, @ven &0 BN UNCONBCIOUS
leved, that nane of this = real, and that
they're in the hands of God, or the Great
Moose, or some other module of the

brain. Their aftiude is the opposite of
those ‘beginners’ for whom the demons
on the stage are every bil as thraatening
as the demans in real life, and whe fight
desperately to ramain unchanged.

Practice doasn necessarily make
perfect - somatimes it just thickens the
shadl - but if titing bacomes part of our
vocabulary we can oppose the con-
scious intention of the performer fo Lift,
against the wnconscicus forces that
impel himiher to obstinately ‘stay the
same’,

1 'Hell Judges' are felow improvisars

[

who sit at the back and either prass a
button to suggest to the Lighting Imp,
thal a fade-io-black might ba a good
idéa, or press another buflen that
suggesis to the official Judges that
enough is enough. Hall Judges are
mare accurata than the officlal Judges,
because they hava no raspongibiity,
The official Judges make thalr own
decsions, but the knowladge that tha
Hell Judges are bored is likely 1o
prompd them into doing somathing.

Accapbing suggestions does nol make
the audience belisve thal you're
improvising - nothing makes the

audience balieva thal you're
improvising,
Our Judges can infervens whan

promises are broken by saying things
like: “You were challenged to 8 scene
Bbout nuelear power, but you're
prasentng a kniting campattian! Yo
raally want 1o do thal?" Bul many
groups allow calebrities, or other
inexparionced pecple, 10 judge, and &1
they are allowed to do is 1o suparvise
thi coin-toss and swang points,

Seneca says they ware boring.
“Bnoggers’ is shorl for scenographers,

Each player Inslsts on a different
locale for the scene, One player is
persuaded that the other is right.
“That's a bushl® "Mao, It isn't! It's my
sofal® "t does look & bit e a sofa .."
“Try sitting on it. Sea? Don't tell me a
bush would be that comforiatlal

People seems to know intuitvaly when
the moment lor a it has arrived, One
momand a platform can be anthralling,
but the nexd evergone will say - a1 the
same rmomant - “TIE now!” as I they'd
baan born with the knowladge of whan
1t & stene inlo the chaotic fulure.

'Bridging” Is the insecure improvisar's
habit of bullding & bridge to soma point
in the futura that could have been be
resched in one step,

She could be Superwoman, of a vary
bad conductor, but I'd till like a mora

stabla plattorm o launch tha scens
froam,

10"What's the difference batwean tilling’

and ‘breaking tha routine?"

A it is a break of routing that tits the
balance between tha players.”

11This 'sex and train crashes’ tilt came

fram my once reading about a
Hungarian who had that problem back
in the thitties and | think was
responsible for the deaths of a lot of
pecpile.

12Giam hands and glant syringas are

soma of the advantages of having your
OWIN SpACE,

13Many of these individual filts are still

untried, and they could be applied to
almost any scene (Le. they'ra ‘ganaric’
tilts). Secreily choose any tit that
Imarasls you, get the players 1o
Improvise a platform, and then throw
triis tilt at tham. If thay confirm it - by
agreaing 1o tilt the balance - thay can
almast always make i seem integral to
e 506N,

14 Sae fooinote &.
15This Is a 'substiute for sex’. Open a

box of special knives'. Admire them.
Esch players stabs @ knife inta histher
forehead and then drags it down the
face and body and one leg to make a
‘slit’ {scraaming all the way). Racover.
Place your fingers into the ‘sit' in
farahead and pratend to peal this skin
back so that @ different head emarges.
Peed gl your skin off and emarge as an
insanaly gleeful monster. Maybe panic
as the Parants are heard returning?

16This ‘sequance’ can last for al least

twanty minutes, i the playars are
inspirad.

17 Sae lootncta 15,
18The clinical name for this insanity is

Capgra's Syndrome {f you wani 1o
ko)

Mew Six (Copyright)

34

Feith Johmswone

Hew Six [Copyright)

Keith Johnstane



